CITY OF PALM SPRINGS

DEPARTMENT OF PLANNING SERVICES

MEMORANDUM

Date: December 8, 2019

To: The Historic Site Preservation Board (HSPB)

From: Ken Lyon, RA, Associate Planner / Historic Preservation Officer | =, 1

Subject: Case HSPB #130  Class 1 Historic Resource Application
The Shea Residence

Please find attached the application materials and historic resource reports for the subject Class 1 historic site
application.
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the HSPB to consider the application.
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CITY OF PALM SPRINGS

Department of Planning Services
3200 E. Tahquitz Canyon Way, Palm Springs, CA 92262
Tel 760-323-8245 — FAX 760-322-8360

For Staff Use Only
Case Number:

In-Take Planner:

Date:

HISTORIC RESOURCE DESIGNATION
PLANNING / ZONING GENERAL INFORMATION FORM

TO THE APPLICANT: Complete all parts of this application. Denote “NA” for lines that are not applicable.

Project Information:

Site Address: 1690 Ridgemore Drive APN: 323 708 6753
Phone #: 323 708 6753 Emai: danielkrog@yahoo.com
Zone: GP: Section/Township/Range: (X X

Description of Project:

Shea Residence, Andreas Hills. A Late Modern home by John G. Walling, AlA.

Note: For Historic District applications: on a separate page provide a list of all sites/parcels within the proposed historic
district boundaries with the same information listed above.

Is the project located on the Agua Caliente Band of Cahuilla Indians Reservation? Yes/No:

(Refer to the Land Status Map under Tribal Resources on the Planning Department home page)

Construction Date: 1976 D Estimated E Actual (denote source, i.e. building permits)
Architect: John G. Walling, AIA

Original Owner: John Martin Shea

Common/Historic Name of Property: Shea Residence

Other historic associations:

Attach to this application any information, photos, drawings, newspaper articles, reports, studies, or other materials to fully

describe the characteristics or conditions that support this application for historic designation.

Architectural Style: Late Modern

Refer to the Architectural Styles chapter of Citywide Historic Context Statement, under Historic Resources on the
Planning Department Home Page: www.palmspringsca.gov.




CITY OF PALM SPRINGS
PLANNING DEPARTMENT APPLICATION
HISTORIC RESOURCE DESIGNATION

CLASS 1 AND CLASS 2

APPLICANT'S REQUIRED MATERIAL CHECKLIST

The following items must be submitted before a Historic Resource Designation application will be accepted. Please
check off each item to assure completeness. Provide twelve (12) hard copies and one (1) PDF copy of the following
materials unless otherwise noted:

Applicant  City Use

Application Information: Only Only
o General Information form (1 copy) (]
o Notarized letter from property owner consenting to Historic Designation (1 copy) ]
o Ownership and Address History (“Chain of Title”) (1 copy) (]

Historic Resource Report:

The following items shall be included in a historic resources report describing
the site, structure, buildings, or objects eligible and appropriate for designation per
PSMC 8.05.070.

o Photographs of the exterior of the proposed site, structure, buildings or objects. L]

e Aerial photo of the site/resource (from Google Maps or equal). ]

o Information on the architect, designer, and/or developer. ]

o Date and method of construction. Provide copies of building permits. (]

e Adetailed assessment of the character defining features describing materials, ]
architectural details/style, landscape elements, or other relevant descriptors. ]

o Evaluation of the site relative to the Criteria and Findings for Designation of ]
Class 1 and Class 2 Historic Resources.

Additional Information:

e  Site Plan: 8-12" x 11” or 11" x 17~ [

° Public Hearing labels per PSZC Section 94.09.00. ]

e Any other documentation or research as may be necessary to determine (]

the qualifications of the site, structure, building, or objects.

Applicants are encouraged to review the bulletin from the U.S. Department of the Interior titled “How to Apply the National Register
Criteria for Evaluation”. (National Register Bulletin 15 (http://www.ns.gov/history/nr/publications/bulletins/nrb15/)).

Revised 6/5/19 GM
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STATEMENT OF SIGNIFICANCE:
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Th:é$>hea Residence, 2019. Photo: Lance Gerr

The Shea Residence is located at 1690 Ridgemore Drive in the Andreas Hills section of the city
of Palm Springs. It was commissioned in 1974 and completed in 1976 for its first occupants John
Martin ‘Jack’ and Marion Shea. The house is a fine example of ‘Late Modern’ architecture by
desert architect John G. Walling, AIA. In 1981, Architectural Digest' featured the home,
describing it thus: ‘Beyond its sympathetic melding with an arid landscape, the structure
conveys a sense of rhythmic precision.’

Jack Shea’s dual roles as businessman and modern art collector influenced the design of their
desert home. The Palm Springs house was an important hub for the couple’s local philanthropic
activities. The home is particularly significant for the unusual construction method: ‘tilt-up’
construction. It was rarely used in residential architecture but defines the house with its 40+
exposed aggregate panels of varying dimensions that function both as structural elements,
alongside the post-and-beam design, and as decorative infill. The method was described as
‘sophisticated’ by Los Angeles Times architecture critic John Pastier in an article about the 1973
AlA-award-winning Newport Center carwash also commissioned by Shea. Jack Shea admired
the finish so much, he chose to use it in his desert home to mimic the natural landscape.

Desert-based architect John Walling, AIA, was in the early stages of a long and successful career
in residential design following three years with Donald Wexler. The Andreas Hills subdivision
features several of his mid 1970s homes, now owned and admired by a new generation of
designers.



BACKGROUND / HISTORIC CONTEXT

The relatively short history of Palm Springs can be organized into several distinct periods, as
defined by the Historic Resources Group’s Citywide Historic Context Statement & Survey
Findings. Extract from the City of Palm Springs Citywide Historic Context Statement & Survey
Findings (The Historic Resources Group)':

Late Modern is a blanket term used to describe the evolution of Modern architecture
from the mid-1950s through the 1970s...Late Modern buildings exhibit a more deliberate
sculptural quality with bold geometric volumes, uniform surfaces such as glass skin or
concrete, and a sometimes-exaggerated expression of structure and systems.
Character-defining features include:

*Bold geometric volumes

elarge expanses of unrelieved wall surfaces

eUniform use of cladding materials including glass, concrete, or masonry veneer
eExaggerated expression of structure and systems

eHooded or deeply set windows

eljttle or no applied ornament

In the 1970s, luxury equaled dimensions: living spaces grew bigger and higher, square footage
regularly exceeded 4,000 square feet. The biggest change from the 1950s and 1960s was the
increase in scale, volume, and massing of structures; the overall impression was bolder than the
60s version of modernism. In the desert this could be seen, for example, in John Lautner’s
designs for the Elrod Residence at Southridge (1968) and the Bob Hope Residence, which was
started in the early 1970s, completed in 1979.

Contextual references are also supplied in the late 60s and early 70s work of architects such as
William F. Cody and Hugh Kaptur. Cody’s 1970s commissions (e.g. the Rubinstein and Riback
residences) included the ‘bold, geometric volumes’, with immensely high ceilings and
‘exaggerated expression of structure and systems.” Heavy beams, bold door and window
heights, and overall dimensions were featured. E. Stewart Williams was using exposed
aggregate for the new Palm Springs Art Museum (1976); Kaptur and Lawrence Lapham used the
material at the Cramer residence in Thunderbird Heights (1970). The Meade Residence at
Tamarisk Country Club, by Buff & Hensman (1972) demonstrates the era’s heavier forms and
extensive use of glulam beams. (See examples, Appendix VII).

The Shea Residence is situated in Andreas Hills in Andreas Canyon, to the far south of the city of
Palm Springs. The community is surrounded by Agua Caliente Indian Reservation land. In the
1930s and 1940s, the area was popular for picnics, barbecues, and horse-riding.
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Google Earth view of 1690 Ridgemore Drive site and environs
The house is situated at the end of a cul-de-sac, adjacent to flood control easements, fire roads, and close to trails.
The site is 0.73 acres, flanking the rocky hillside in Andreas Canyon.

In December 1968, the Desert Sun reported that well-known Chicago-based developer Harry
Chaddick, who purchased the Palm Springs Tennis Club from Pearl McManus for more than $1
million in 1961 (see bio: Appendix VI), had retained William F. Cody to masterplan the
subdivision'. Cody also designed townhouses and condominiums for the community for which
he received an Inland Chapter AIA design award for excellence in 1974.

%20 Million Plan
Told To Develop
Homes, Hotels

A 820 million residential and dominiium apartments and a
hatel development is being plan. [UXury resort hotel.
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Harry F. Chaddick appoints William F. Cody to design Andreas Hills
Desert Sun, Sept. 26," 1968



According to a Desert Sun July 1969 article”, Chaddick’s investment group spent $1.5 million on
infrastructure and services before ground was broken for any of the homes. The development
area covered 700 acres in a ‘smog-free, windless canyon at the base of a mountain range.’
Chaddick provided 400 home sites, starting at $25,000 for half acre lots. It attracted the well-
heeled and influential who valued its privacy and sheltered location 10 minutes’ drive from
downtown Palm Springs, and of course its uninterrupted views from its higher elevation. A
Desert Sun article in the summer of 1973 announced phase Il of Chaddick’s $200 million ‘luxury
residential project’ in Andreas Hills. A Desert Sun ad (1975)" for two luxury homes described
custom built homes that ‘epitomize Elegance, Prestige and Exclusivity’ with prices between
$205,000 and $215,000 (approximately $1 million in today’s values). A 1975 Desert Sun article
called Chaddick “the largest single investor in the history of Palm Springs.”"

Andreas Hills Annexation:

The uninhabited area of Andreas Hills was incorporated into the city early in 1976. After several
pushes for the annexation of the developed portion of Andreas Hills, The Desert Sun, June 11,
1976 reported that Chaddick was seeking annexation “..in order to allow the development of
high-priced residences in the area.” In late 1977 the Desert Sun reported that an application to
begin annexation had been filed. By then the area contained ‘about 82 single family homes and
condominiums. A new petition went to the city in summer 1979, by which time there were 180
residents in 38 developed acres. Incorporation took on a fresh urgency when the temporary
bridge on Frank Bogert Trail was washed out during major floods in February 1980"". In June 1980,

the annexation was approved by City Council.
CONTEXT:

Harry Chaddick planned to create the ‘Bel Air of Palm Springs’ by only allowing the construction
of luxury private homes that were to be individually commissioned by their owners. Lots were
to be built within two years or they would be repurchased by Chaddick. Architect John Walling
had designed other homes nearby and was familiar with the quality and requirements dictated
by Chaddick, and so he became Shea’s chosen designer. For comparison and context, other
Andreas Hills custom homes by Walling are located at: (see Appendix VII for images).

1650 Stonehedge (1974) 1635 Ridgemore (1977)
3410 Andreas Hills (1975) 1640 Stonehedge (1977)



FIRST OWNER: JOHN MARTIN “JACK” SHEA: 1974 — 1997
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Jack and Marion Shea. Pﬁotb: courte

Jack Shea was a successful developer, philanthropist, and art collector. (Biography: Appendix
VI). Although the grant deed for the property is dated March 1, 1974 (see Appendix IV) Shea
was apparently in contract for the lot by the end of 1973, as correspondence shows (Appendix
[11) that in December 1973 he was in discussion with Orange County architect Leason Pomeroy,
AlA, to design a home for the site. The lot was sold to Shea by Andreas Hills Inc, signed by
Andreas Hills developer, Harry F. Chaddick.

By early July 1974, architect John Walling had met with Shea, showed him other homes that he
was working on nearby, including for Chaddick, and Shea liked what he saw. In late July 1974,
Walling was commissioned to design the Shea Residence. (See: Appendix Ill).

Final drawings by Walling were completed by November 1974. Construction quotes were for a
main house of 2,950 square feet, a guest house of 772 square feet, and a carport of 528 square
feet. Overhang space was estimated at 1,430 square feet, total roof area: 5,680 square feet. In
September 1975, an agreement was reached for the construction of the residence, with Walling
and his partner Jack McCallum overseeing construction management. Work commenced in
early October 1975. (See Appendix Ill: front page of letter, deposit of check). The house was
completed in September 1976. (Walling’s close of account, Appendix Ill).

In 1984 the Sheas started discussions with famed architect Albert Frey, who was by then semi-
retired, to design a second story addition to the guesthouse to provide an extra bedroom and
an exercise room. A description of this addition is included in the ‘Architecture’ criteria, see
below. (Drawings and additional information are in Appendix V). This was completed in 1988.
When Jack Shea died in 1997, his estate sold the home. No major works, additions or remodels
have taken place since the Sheas’ ownership.



Subsequent owners:

Primary sources show the ownership for 1690 Ridgemore Drive. (See Grant Deeds in Chain of
Title information, Appendix IV).

1997 — 2011 Michael J. Phillips and Jay A. Norton
2011 -2018 John Boccardo
2018 — current Adam Bonnett and Daniel Krog

ARCHITECTURE:

S. Claire Conroy writing in Architect magazine in 2007"" says of the 1970s era homes:

“The architects who designed those '70s houses also had exuberant spirits; they reveled
in form, function, and funkiness. They liberated future architects from the notion of the
house as machine sitting atop the landscape. Instead, architects were freed to design
houses as organisms that mesh with their surroundings—Iliving, breathing, and changing
together.”

“Strategically placed window openings framed views while somehow guarding privacy at
the same time. There were skylights, atriums, indoor gardens, and fireplaces with
elevated hearths, so you could glimpse the flames from anywhere in the open plan.
Many of the architects and owners of the houses were early adopters of new energy
technologies, and they certainly cared about careful siting, exalting materials.”

The layout of the Shea Residence at 1690 Ridgemore Drive was dictated by the lot’s position

against the hillside; when viewed in plan, the buildings stretch along the site taking advantage
of the views, but not imposing on the hillside.

Early sketch plans for site of Shea Residence, by John Walling AIA



Shea’s own sketch for the exterior showed a more grandiose front elevation, with a raised
portico at the center and flanking the entrance. Walling sensitively toned down the look,
eliminating flamboyancy.
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Shea residence, sketch by J M Shea shows his portico designs

Walling’s sketch for the front elevations rémbved the portico details, flattened the roof lines.

The key design feature of the home is the inclusion of more than 40 ‘tilt-up’ exposed aggregate
concrete panels of varying sizes that not only provide a structural element but give the home its
unique character and appearance. The raw aggregate used mimics the rocky hillside around the
property, harmonizing with the setting, creating a texture for the home, and a distinctive
backdrop for artworks. The design was influenced by Shea’s lifestyle and business. His art
collection was large in both quantity and scale. (He told Walling that he bought large artworks
because they were cheaper as most people didn’t have room to hang them).

The ‘tilt-up’ construction method used is described below. Shea liked the look of the raw
aggregate that was featured in one of his California car washes. In discussion with architect
John Walling, the two settled on this look for the house. In Walling’s July 9t", 1974 letter to
Shea, (Appendix lll) he commented:



“I think that the construction system you suggested can be extremely handsome and will
suit the desert environment quite well.”

The method had been used at Shea’s Newport Center Car Wash in Newport Beach, designed by
George Bissell FAIA, and resulted in a 1973 design excellence award from the Orange County
chapter of the AIA. Writing about it in the Los Angeles Times™ (Jan. 12t 1973, Appendix VII),
architecture critic John Pastier described the construction method as ‘sophisticated’:

“Exterior walls and columns are made of concrete, cast directly on the ground and then
lifted into place and joined to form a structural frame. This process also gives the walls a
strong texture resembling rough plaster but requiring no finish.”

By the mid-1970s the raw aggregate look was increasingly popular. In the book E. Stewart
Williams: An Eloquent Modernist (p. 154), Williams describes concrete as a construction
material that could have ‘myriad expressive effects.” It was a rewarding material that, given the
right mix of aggregate materials, could easily reflect the desert environment. Architect John
Lautner experimented successfully with both concrete and glulam beams from the late 1960s
onwards. Lautner himself described concrete as a ‘timeless method of construction.” “Material
experimentation was always a defining aspect of Lautner’s designs; by using advances in
material development such as wood glue-laminated beams and frequent implementation of
freeform concrete...”*

The tilt-up concrete panels at the Shea Residence were used to extend walls from the inside to
the outside, define internal spaces, and create visual interest along the home’s facade. In many
places the tilt-up panels were a key structural element, in other areas, they were infill for the
facade. Rocky Mountain quartzite floors throughout the house continue outside as terrace
paving. The bronze-tinted ceiling-height glass, the framework provided by the glulam beams,
and the stony texture and sandy tones of the raw aggregate all contributed to the home’s
successful compatibility with its surroundings.

At the first meeting between Shea and the architect, Walling recalls that he did a ‘quick and
dirty’ sketch of the relationships of the rooms, where Shea wanted them placed. The post and
beam structure created the grid for the rooms; tilt-up panels created dividing walls on the
inside, that often extended to the outside.

10



Early rough sketch of floor plan for Shea Residence, John Walling, AIA
Walling explains:

“We came up with a floor plan that satisfied (Shea’s) needs and which gave the best
location for the rooms and the views. I’'m a great believer in using views as part of the
interior architecture. You can see it in this house where you’re looking out at landscaping
and focal points. That changes the mood and sensitivity of the space, and that’s what
gives you the sense of place.”

Walling’s favorite desert architect was William F. Cody, in particular his sense of scale, use of
site, and his ability to engage people with the architecture itself. Walling introduced those
elements along with the 1970s themes: use of natural materials and modish features such as
skylights and interior planters, exaggerated volumes.

The main house was designed to have 2,950 square feet with the master bedroom suite, dining
room, kitchen, living room, garden room (essentially an extension of the living room,
overlooking the rear garden and hillside), office / den, and two bathrooms (the master, plus a
guest bathroom). Building permit / plan check dated 2-15-75 (See: Permits, Appendix 11). A
separate guest house complemented the main house and provided two bedrooms, two
bathrooms, and carport. (Permit dated 8-13-75. Appendix lll). Placing the guest suites in a
separate building allowed the main house to have an easy flow. The two buildings formed a
gentle zig-zag along the hill-side lot. In the mid-80s, Shea commissioned the famed architect
Albert Frey to design a second story to the guest house. (See ‘Albert Frey Addition’ below).

In November 1981, Architectural Digest (Appendix VII)¥ ran a feature story about the house,
with the following description:

11



“The idea for design of the house — of roughly textured tilt-up concrete panels capped
with massive glulam beams — was derived by Mr. Shea from a series of commercial /
industrial buildings constructed in the course of his business. Beyond its sympathetic
melding with an arid landscape, the structure conveys a sense of rhythmic precision, the
concrete panels and interior wall sections, each of different dimensions, alternating to
create patterns of interlocking cubes reminiscent of Rietveld, Mondrian and DeStijl.”

The use of massive glulam beams provides another visual feature to the house as well as
structure and definition of space. On the front facade they create a frame for this elevation via
a series of horizontals and verticals that give the house its modernist appearance. Deep
overhangs are supported by the thick vertical glulam posts, while the horizontal beams for the
fascia complete the frame. The post and beam construction combined with the tilt-up panels
provide the effect of ‘interlocking cubes’ and ‘rhythmic precision’ referred to in the 1981
Architectural Digest article. A wide entry overhang built in the same style is slightly stepped
down from the overall height to identify the space. The original ‘Forms + Surfaces’ double doors
in bronze are still a stunning entry feature; wide, shallow steps lead from the entry gate up to
the front door.
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From the finished drawings for the Shea Residence, showing glulam beams, tilt-up panels, glass, front door, steps.
By John Walling, AIA
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Walling’s annotations suggest a wall around the master bathroom so that Shea can ‘dry off in the nude’.

In the master bathroom a full-height sliding glass door from the shower to the outdoor patio
gave the bather a chance to commune with nature and, as John Walling thoughtfully suggested
in drawing notations, gave Shea the opportunity to ‘dry off in the nude’. (Appendix lll,
drawings). Wherever possible, sliding doors were designed as glass panels that recessed into
the wall ‘then you can use the whole opening and eliminate the too narrow doors which look
cramped,” Walling explained. Outdoor living space was an important aspect of the design, with
living room and master suite accessing the multi-level patio and pool deck.

Inside, the massive volumes in the main living spaces with 12 to 14-foot high ceilings, were
given extra dimension and warmth by the premium-grade Douglas Fir plank tongue-and-
groove ceilings. The minimum ceiling height throughout is 10 feet. Walling preserved cleaner
lines by making the skylights fewer and larger. They supplied extra natural light in hallways,
bathrooms, and for artwork —an approach commonly used in museums and galleries. The
step-down living room, a feature often employed by Walling at that time, accentuates the
height of the space. The living room volumes are also impacted by the central five-foot wide
fireplace with its elevated granite hearth and commanding high wall, framed by glass and
views on both sides.

The house is relatively unadorned, with its simple lines and natural materials. Well-
proportioned rooms reflect the home’s purpose as a retreat, an entertaining space, and a
gallery. “We had to make sure we had plenty of (concrete) panels inside the house so that they
could display their large artworks,” explains Walling.
“The Sheas hung their work from the ceiling and used the concrete panels as the
backdrop for the artwork. He was not only an art collector but an architectural buff, and
he understood the relationship between the two. He was very hands-on, very thorough
and had particular ideas.”
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One of Walling’s 1970s homes was included in the California Preservation Foundation’s tour of
Indian Wells in May 2019. (Appendix VII). In the description Walling explained:

“People tend to identify with the spaces they inhabit for any length of time. It is the goal
of any architect to design these spaces to give optimum support to a creative, inspiring,
and satisfying lifestyle. The midcentury modern movement was a time when devices to
do this were being discovered by designers in an attempt to liberate the spirit from the
confines of the architectural box and to create identity with the exterior of a building as
well as its interior. This was done primarily by utilizing an open plan, by placing glass on
as many walls in a room as possible, and by continuing inside elements and materials
through the glass to blend the landscape and hardscape.”

John Walling’s command of Late Modernism, combining modernist ideas of the 60s with the
innovations and fashionable materials of the 1970s, is evident in this house. Walling provided a
clean design that harmonized with its desert environment and rocky hillside setting.

Tilt-up panels:

Although this construction method was invented in the early 1900s, according to an article in
Construction Specifier® (Jan 15, 2014) (Appendix VII) this method of construction did not
become popular until the late 1960s / early 1970s, and was usually reserved for industrial
buildings, warehouses, parking structures, where repetition in panel sizes made it economical.
The method was later used in 1980s tract housing where again, dimensions were repeated. It
was rare to use this method in a custom luxury home especially where panels were of different
dimensions. Walling believes it’s the only residence in the Coachella Valley that uses ‘tilt-up’
and explains:

“In the context of the time it was done — we’d never do a house like that today. The tilt-
up design makes it unique and historical and sets it apart from others we did. It’s a very
cost-efficient and fast system for building factories and warehouses at that scale, but for
small scale residential use it’s a very expensive method of construction, which is probably
why you don’t often see it in custom homes.”

“Before they poured the slab in the forms, the concrete guys put in a non-spec aggregate
which, with the sand, provides color and texture. They laid it on the floor, then poured
the concrete on top of it, so some of it stuck and partially stuck. Once it was tilted up and
in place, they hosed it off and got rid of all the loose pieces, that left a highly textured
and colorful panel. There were 42 panels in all different sizes, so the labor of putting that
together was significant. If you’re doing a warehouse, the panels would mostly be the
same size and repeated down the line, that’s what makes it so efficient in that
environment. In structural terms it was used to pick up the loads imposed on it, but it
served its purpose visually.”

14



The 1988 Albert Frey guesthouse addition:

As the guesthouse addition was commissioned by the original owner of the house, and
designed to emulate the look of the original home, it should be considered as a contributing
element.

The famous desert architect Albert Frey commenced discussions in 1984 with Jack Shea for an
addition to the guest house. According to the Albert Frey biography by Joseph Rosa (pub.
Rizzoli, 1990), Albert Frey had been in semi-retirement since the late 1960s, moving his office to
his house on Palisades Drive and taking on ‘only challenging and interesting residential
commissions,” mostly new homes at Smoke Tree Ranch, plus occasional additions to earlier
projects that he had designed.

Perhaps Shea knew Albert Frey through Shea’s trusteeship at the Palm Springs Art Museum. By
the mid 1980s, Walling was busy with projects down valley. Frey’s semi-retirement would have
made him available to work on a small project — even though it went on for years. The addition
is referenced in Frey’s projects at the end of Rosa’s book. It was one of his last commissions.
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drawings by Frey for the Shea Residence addition
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Drawing detail from 1984

The addition was designed to provide one additional bedroom, plus exercise room / bedroom 2,
bathroom, and storage closet in a total area of 833 square feet above the existing guest wing,
with access from an external winding staircase. (See building permits, Appendix IIl).
Correspondence and drawings from the Albert Frey archive in Palm Springs’ Architecture &
Design Center explain that the request to build a second-story addition first went before the
city’s planning commission in October 1984. Frey’s letter to Shea in late October 1984 indicates
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that he had produced preliminary drawings in advance of a meeting. Frey files show original
drawings: 9-18-84, revised 10-24-84.

Frey worked with local engineer Carlos Elias to ascertain the structural strength of the existing
guest house structure to establish additional support needs. (See Appendix Ill). Title block on
Frey’s final drawings shows sequence of drawing revisions (See Appendix V) from December
1984, with revisions in 1985, late 1987, and January 1988. The final design for the guest house
didn’t alter between 1984 and 1988. The only variation was apparently to the external
staircase, from a spiral to a winding staircase. (see photos Appendix lll, drawings Appendix V).

The addition was a simple rectangular block, inset from the existing ground floor building to
allow for a balcony, upper deck outside the exercise room, as well as landing area on the
eastern elevation. A roof overhang shaded the balcony and entry. The second story was also
inset on the western elevation, allowing for the existing roofline to be expressed as a design
element to the main house. On the southern elevation, i.e. above the carport (now garage), the
setback of the second story was more pronounced. (See drawings Appendix V).

The rectangle was sheathed in cement and plaster, the main structure was glulam beams, and
the elevations on all sides were punctuated by floor to ceiling windows in bronze-tinted glass,
again matching existing facades. The elevated rooms gave an enhanced hillside view to the east
and expanded mountain views to the west. Skylights brought in extra light to bathrooms,
closets. Ceilings were tongue-and-groove Douglas Fir. On the eastern elevation, sliding glass
doors on both sides of the stairs accessed either the exercise room or the bedroom. (These
were listed as ‘pocket’ doors on the drawings, but current owner states that sliding doors in
place are original to the house). The northern elevation was blank i.e. no windows.

Structurally the new addition required replacement of certain glulam beams, per Carlos Elias’
notes, reflected in the plans. There is no correspondence in the file that explains why there was
a 3 % year delay between the initial drawings and the ultimate issue of the building permit for
the project on February 1%, 1988. McIntosh Construction were the contractors, their itemized
qguote is in Appendix Ill.

Both architect and client appeared to take great care to make the addition look like the original
structure. The exterior design and interior wood ceilings match the original house as does the
stucco, paint, smoke-tinted glass, and the dimensions of the support beams.

Local Architectural Context:

Developer Harry Chaddick’s prerequisite for his 1970s Andreas Hills subdivision was for custom
homes on 400 half-acre lots that ‘epitomized elegance, prestige and exclusivity.” Chaddick
required lots to be built within two years of purchase, no lots were sold to speculators. This
encouraged future homeowners to build their luxury homes promptly, making the community’s
elegant exclusivity a self-fulfilling prophecy. Individual homes designed by architects like James
McNaughton, Stan Sackley, William F. Cody, Hugh Kaptur, and others by John Walling, dotted
the landscape.
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ANDREAS HILLS
gy

THE AVAILABILITY OF TWO
MAGNIFICENT PRIVATE HOMES!

Each has 3 bedrooms, 4 baths, den, formal dining room,
islond kitchen, breakfast room, large ‘therapeutic pool.

These are New Homes, never lived in!
They were custom-built to Tennis Club standards.

They epitomize Elegance, Prestige and Exclusivity.
Priced at $205,000 and $215,000

ANDREAS HILLS

38-155 Andrecs Mills Drive

Shown By Appointment South on Palm
Coll: 327-1248 follow the ll'-c.,- s

Desert Sun advertisement for Andreas Hills homes, January 9 1975
CRITERIA
A summary of the evaluation contained in this nomination is as follows:

Criterion 1: Events: The resource is associated with events that have made a meaningful
contribution to the nation, state or community. The Shea Residence is not associated with any
meaningful events. Therefore, the Shea Residence does not qualify under Criterion 1.

Criterion 2: People: This criterion recognizes properties associated with the lives of persons
who made meaningful contributions to national state or local history. John Martin (‘Jack’) Shea
was a Californian entrepreneur who in the late 50s and early 60s devised innovative ad
campaigns for Fina Qil (see bio, Appendix VI). His company, Beacon Bay Enterprises, was
founded in 1965. Its main business was a chain of southern California car washes. Shea was
finely attuned to the built environment, employing leading architects for personal and business
properties. He became a well-known figure in the California art world, as chairman and
benefactor of the Newport Harbor Art Museum, now the Orange County Museum of Art. His
extensive private art collection of works by modern American masters inspired his Palm Springs
house. From 1977, the Sheas’ spent half their time in Palm Springs, where philanthropy took
center stage. Shea served as a trustee for the Palm Springs Art Museum from 1978-1981. When
he died in 1997, the Los Angeles Times obituary called him “...one of Southern California’s top
collectors of modern art,” adding that:

“..the bulk of Shea’s post-World War Il American art collection was displayed in his
stone and glass home in Palm Springs, where he often hosted fund-raisers for his beloved
museum.” (Los Angeles Times, February 8, 1997).

The Sheas regularly fundraised for other nonprofits including the McCallum Theatre, the Living
Desert and the local branch of Animal Samaritans. The Valley Missionary Program was their
biggest cause, founded in 1974 to serve the spiritual needs of 50,000 Hispanic immigrants in the
Coachella Valley. Although their contributions to the city were extensive, philanthropy in and of
itself is not a sufficient reason to credit the Sheas with a ‘meaningful contribution to state or
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local history.” Therefore, the Shea Residence does not qualify for listing as a Class 1 Historic
Site under Criterion 2.

Criterion 3: History. The resource reflects or exemplifies a particular period of national, state or
local history. The City of Palm Springs Historic Inventory and Context Statement includes a
description of ‘Late Modern’ Architecture on p. 371 (see endnote), this is also included in the
‘Background / Context’ portion of this document (p.4). The same description for ‘Late Modern’
architecture is reproduced in the National Register of Historic Places submission for Lautner
Residential Projects. The latter document (see endnote viii), adds: “The 1970s were a time of
great social change and progressive thinking... The advances in materials, structural systems
and construction methods, allowed Lautner to manipulate increasingly dramatic forms into
expansive spaces.”

Late Modernism in the early 1970s was evolving in an era of economic and social turmoil and
uncertainty, bridging the divide between 1960s Modernism and the ironic exuberance of Post-
Modernism. In its editorial introduction for the 1975 ‘Record Houses’ issue, the Architectural
Record noted that:

“This year, the selection was made especially agreeable by the especially large number
of quality submissions — this in spite of the current economic downturn and housing
doldrums. The houses we selected embrace such a range of stylistic, budgetary and
geographic variation that it is difficult to generalize about them. What can be said with
confidence, is that as a group, they show a continuing respect for the traditional
concerns of client/owners and adherence by their architects to well understood
principles of siting and design.

In the book ‘The 70s House’ ", author David Heathcote explains:

“The 70s was, in fact, an important watershed for interior domestic design. It marked an
essential transition from the Modernist-dominated design culture of the 60s to an era in
which style and the individualistic ethos of fashion design became the guiding
principles.”

In his introduction to ‘The 70s House’ (pub. 2005), Heathcote commented, ‘Nor are there any
books today that cover any aspect of 1970s architecture except in the most peremptory way as
either a codicil to the 1960s or a lull before the 1980s.” Architecture critic Charles Jencks’
Modern Movements in Architecture (1973 edition) focused primarily on public and corporate
architecture, but also featured an ‘Evolutionary Tree’ in which Heathcote says Jencks’ diagram
suggests that ‘the 1970s might be the most interesting decade for Modern architecture,” and
therefore a far richer period for houses than may be supposed from the absence of books
about them.” Heathcote added:

“The 1970s was a period when architects were travelling from their common starting
place in the relatively cohesive consensual Modernism of the post-war years up to the
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late 60s but that they didn’t have a clear sense of where they were going. This lack of
cohesion we take to be a good thing.” “In the 1970s Modernist architecture reassessed
itself as a tradition and in some ways looked back to its roots.”

“The Modernist architecture of the 1970s was more self-conscious than that of the
previous generation. This may be because the profession was in general beginning to
reassess its position by re-examining its antecedents and considering areas of
architectural design that had been neglected.”

The Shea Residence exhibits many of the key elements of the style that was popular in the early
to mid 1970s, as detailed in the city’s Context Statement (p.371, Architectural Styles) and
discussed in ‘The 70s House.” In the Late Modern era in Palm Springs, architects experimented
with a transitional form of desert modernism, combining indoor / outdoor living, walls of glass,
and open-plan lifestyle with natural materials, increased massing of forms, increase in volumes,
all of which are represented in this house. (Examples of comparable 70s desert homes by well-
known architects are shown in Appendix VII.) The Shea Residence exhibits most, if not all, of the
Late Modern characteristics. It is therefore eligible under the theme of Late Modern
architecture. Therefore, the Shea Residence qualifies for listing as a Class 1 Historic Site on the
local registry under Criterion 3.

Criterion 4: Construction. The resource embodies the distinctive characteristics of a type,
period, or method of construction. The key design feature of the home, providing its essential
character, are the 40+ exposed aggregate concrete panels of varying sizes that not only provide
a structural element but give the home its unique character and appearance. The ‘tilt-up’
construction method used was highly unusual and relatively experimental for a residential
property. At the Shea Residence, the multiple panels varied in size, unlike e.g. warehouse
construction, and the space to create them was limited by the terrain. It was an intriguing
concept that was initiated by Shea and perfectly executed by John Walling and his team.
Therefore, for its distinctive construction characteristics the Shea Residence qualifies as a Class 1
Historic Site under Criterion 4.

Criterion 5: High Artistic Value. The resource presents the work of a master builder, designer,
artist, or architect whose individual genius influenced his age, or that possesses high artistic
value. The Shea Residence was designed by desert architect John Gilman Walling Jr., AIA. He
moved to the desert in the early 1960s, worked briefly with E. Stewart Williams before joining
Donald Wexler for three years, then launched Walling Associates in 1970. From 1972 he
partnered with Kenneth ‘Jack’” McCallum, as Walling and McCallum Associates. In Palm Springs,
Walling’s best-known building is Elmer’s Pancake House (1976) for which, according to a Desert
Sun cover story®, he sought to design a structure that appeared residential in character, ‘as
much away from a commercial feeling as possible,’ to gain acceptance by residents of the
adjacent Deepwell neighborhood. For most of his career, Walling designed custom homes from
Palm Springs to La Quinta.
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Walling’s 1970s homes are much admired and sought after by a new generation of designers
and architecture fans. His Late Modern residential designs have been featured in contemporary
design magazines and toured during Modernism Week and California Preservation Foundation
events as legitimate examples of highly aesthetic Late Modern architecture. The lack of
extensive evaluation of John Walling’s work makes it difficult to assign to him the title of
‘Master Architect.” However, the ‘high artistic value’ of his work at the Shea Residence, in
particular Walling’s ability to take an ordinary material and use it in a decorative way, makes
the Shea Residence eligible in this category. The detailing and design of the multiple tilt-up
panels along with the controlled use of the enormous glulam beams result in the ‘rhythmic
precision’ described in Architectural Digest, November 1981. That article further described:
‘patterns of interlocking cubes reminiscent of Rietveld, Mondrian and DeStijl." Therefore, for its
distinctive characteristics, as ‘possessing high artistic value’, the Shea Residence qualifies as a
Class 1 Historic Site under Criterion 5.

Criterion 6: The resource represents a significant and distinguishable entity whose components
may lack individual distinction. This Criterion was created to address the resources contained
within a potential historic district and as such it does not apply to this nomination. Hence, the
residence does not qualify under Criterion 6.

Criterion 7: The resource has yielded or may be likely to yield information important to the
national, state or local history or prehistory. The Shea Residence is not likely to yield
information important to the national, state or local history or prehistory. Hence, the residence
does not qualify under Criterion 7.

SUMMARY: This evaluation finds the Shea Residence eligible for listing as a Palm Springs
Historic Site under 8.05.070 (C) (1) paragraphs A3, A4 and A5 of the local ordinance’s seven
criteria. Additionally, the Shea Residence retains a “high degree” of integrity (see “Integrity
Analysis”).
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Integrity Analysis (using U.S. Secretary of Interior Standards)
INTEGRITY

Integrity is the ability of a property to convey its significance. To be listed in the local registry, a
property must not only be shown to be significant under the criteria, but it also must have
integrity. The evaluation of integrity is sometimes a subjective judgment, but it must always be
grounded in an understanding of a property's physical features and how they relate to its
significance. Historic properties either retain integrity (that is, convey their significance) or they
do not. The definition of integrity includes seven aspects or qualities. To retain historic integrity
a property will always possess several, and usually most, of the aspects. The retention of
specific aspects of integrity is paramount for a property to convey its significance. Determining
which of these aspects are most important to a particular property requires knowing why,
where, and when the property is significant. The following sections define the seven aspects
and explain how they combine to produce integrity.

LOCATION

Location is the place where an historic property was constructed or the place where an historic
event occurred. The relationship between the property and its location is often important to
understanding why the property was created or why something happened. The actual location
of a historic property, complemented by its setting, is particularly important in recapturing the
sense of historic events and persons. Except in rare cases, the relationship between a property
and its historic associations is destroyed if the property is moved. The Shea Residence remains
in its original location and therefore qualifies under this aspect.

DESIGN

Design is the combination of elements that create the form, plan, space, structure, and style of
a property. It results from conscious decisions made during the original conception and
planning of a property and applies to activities as diverse as community planning, engineering,
architecture, and landscape architecture. Design includes such elements as organization of
space, proportion, scale, technology, ornamentation, and materials. A property’s design reflects
historic functions and technologies as well as aesthetics. It includes such considerations as the
structural system; massing; arrangement of spaces; pattern of fenestration; textures and colors
of surface materials; type, amount, and style of ornamental detailing. The Shea Residence’s
essential characteristics of form, plan, space, structure, and style have survived intact.
Similarly, the structural system; massing; arrangement of spaces; pattern of fenestration; and
the type, amount, and style of detailing have survived largely intact. The main house of the
Shea Residence has not been subjected to any exterior alterations. The 1988 Albert Frey
addition, commissioned by the Sheas, and designed to mimic the existing style of the house
and guesthouse, is discussed above.
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SETTING

Setting is the physical environment of a historic property. Whereas location refers to the
specific place where a property was built, or an event occurred, setting refers to the character
of the place in which the property played its historical role. It involves how, not just where, the
property is situated and its relationship to surrounding features and open space. Setting often
reflects the basic physical conditions under which a property was built and the functions it was
intended to serve. In addition, the way in which a property is positioned in its environment can
reflect the designer’s concept of nature and aesthetic preferences. The rear yard has recently
been re-landscaped to a new, drought-tolerant design with rocks, stone, and cactus plants. The
previous rear garden was laid to grass and shrubs. The setting of the Shea Residence continues
to reflect the designer’s original intent in its relationship of site and structure.

MATERIALS

Materials are the physical elements that were combined or deposited during a particular period
of time and in a particular pattern or configuration to form a historic property. The choice and
combination of materials reveals the preferences of those who created the property and
indicate the availability of particular types of materials and technologies. The Shea Residence’s
exterior surface materials: tinted walls of glass, exposed aggregate panels, glulam posts and
beams, composite roof, have remained intact and continue to express the physical elements
designed during the building’s period of significance; the pattern and configuration that
forms the residence survives intact.

WORKMANSHIP

Workmanship is the physical evidence of the crafts of a particular culture or people during any
given period in history or prehistory. It is the evidence of artisans’ labor and skill in constructing
or altering a building, structure, object, or site. Workmanship can apply to the property as a
whole or to its individual components. It can be expressed in vernacular methods of
construction and plain finishes or in highly sophisticated configurations and ornamental
detailing. It can be based on common traditions or innovative period techniques. Workmanship
is important because it can furnish evidence of the technology of a craft, illustrate the aesthetic
principles of a historic or prehistoric period, and reveal individual, local, regional, or national
applications of both technological practices and aesthetic principles. Examples of workmanship
in historic buildings include tooling, carving, painting, graining, turning, and joinery. The
workmanship of the Shea Residence is evidenced by the arrangement of varying sizes of
concrete tilt-up panels and their ability to blend with the environment. The construction
method’s use in a custom home was highly unusual. The concrete was a specific mix, carefully
monitored by the architect and his team. The installation method required bolting to frame,
then cleaning and sandblasting to reveal the surface. This expresses the workmanship
involved, in planning stages and on site. In addition, the use of glass and glulam beams reflect
the detailed level of workmanship. (See Appendix V for architect’s specifications). The
residence continues to express a high degree of contemporary period workmanship.
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FEELING

Feeling is a property’s expression of the aesthetic or historic sense of a particular period of
time. It results from the presence of physical features that, taken together, convey the
property’s historic character. For example, a rural historic district retaining original design,
materials, workmanship, and setting will relate the feeling of agricultural life in the 19th
century. The Shea Residence is sited to take advantage of panoramic mountain view but is
also enveloped by the surrounding hills. The materials used allow the house to blend with its
environment. The Shea Residence complements its natural desert surroundings in spite of its
modern appearance. Accordingly, the residence retains its original integrity of feeling.

ASSOCIATION

Association is the direct link between an important historic event or person and a historic
property. A property retains association if it is the place where the event or activity occurred
and is sufficiently intact to convey that relationship to an observer. Like feeling, association
requires the presence of physical features that convey a property’s historic character. For
example, a Revolutionary War battlefield whose natural and man-made elements have
remained intact since the 18th century will retain its quality of association with the battle.
Because feeling and association depend on individual perceptions, their retention alone is
never sufficient to support eligibility of a property for the National Register. The Shea
Residence is an important example of a Late Modern residence designed for and used by its
owner to display his significant art collection, and to stage fundraising activities for local and
state-wide charities. Accordingly, it continues its association with a person who made a
meaningful contribution to the community, and to the state of California.

INTEGRITY SUMMARY: The Shea Residence appears to be in excellent condition partially due to
the use of construction materials suitable for the harsh desert environment. It has recently
been subjected to a restoration, but this work has been on the interiors only. Previous owners,
subsequent to the Sheas, made only minor interior alterations.

This integrity analysis confirms that the building and site of the Shea Residence still possess all
seven aspects of integrity. The Albert Frey addition in 1988 is addressed separately. Aside
from one window change in the guest house at ground level, the original footprint of the Shea
Residence remains intact. In summary, the residence still possesses a high degree of integrity
sufficient to qualify for designation as a Class 1 Historic Site.

SUMMARY: This evaluation finds the Shea Residence eligible for listing as a Palm Springs

Historic Site under 8.05.070 (C) (1) paragraphs A2, A3, A4 and A5 of the local ordinance’s seven
criteria.

23



DEFINING CHARACTERISTICS:

- Raw concrete aggregate panels

- Bronze tinted glass

- Entry porch and adjacent full height glass

- Forms + Surfaces bronze doors and door handles

- Rocky Mountain quartzite paving

- Glulam posts and beams

- Full height windows and sliding doors

- Flat roof, fascia, eaves: entire house

- Outdoor modern can lighting

- External raw slate / quartzite walkways

- Quartzite paving, multi-level decking, and steps to pool

- Swimming pool

- Painted stucco walls, main house and guest wing including addition
- Guest house, ground floor, upper floor, external staircase
- Garage

- Bronze house numbers

- Exterior perimeter walls

- Entry gate

- Offset pavers to entry gate

NON-CONTRIBUTING FEATURES

- Front and rear yard landscaping
- Mechanical equipment
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Appendix |

Owner’s Letter of Support



Daniel Krog & Adam Bonnett
1690 Ridgemore Dr.
Palm Springs, CA 92264

October 21%, 2019

City of Palm Springs

Historic Site Preservation Board
3200 Tahquitz Canyon Way
Palm Springs, CA 92262

RE: Class 1 Historic Site Nomination

Honorable Historic Site Preservation Board Members

As the current owners of the Shea Residence located at 1690 Ridgemore Drive, Andreas Hills,
Palm Springs, We enthusiastically support the Class 1 Historic Site Designation of our property
by the City of Palm Springs. We have asked local historian, writer and researcher, Melissa Riche

to assist us in the preparation of the required paperwork.

If you have any questions, please contact Daniel via email: danielkrog@yahoo.com

Sincerely,

A i

Daniel Krog & Adam Bonnett

Soe ikt
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authorized capacity(ies), and that by ﬁsfhe#@eﬂ_r_ signature(s) on the instrument the person(s), or the entity
upon behalf of which the person(s) acted, executed the instrument.

| certify under PENALTY OF PERJURY under the
laws of the State of California that the foregoing
paragraph is true and correct.

Notary Public - California
Los Angeles County

TN Commission # 2233347 :
] ZAE uy Comm. Expires Mar 5, 2022 t WITNESS my hand and official seal.

ngnatur’e/ % ';Z»/‘

Signature of Notary Public

Place Notary Seal and/or Stamp Above

OPTIONAL

Completing this information can deter alteration of the document or
fraudulent reattachment of this form to an unintended document.

Description o ached Document /
Title or Type of Docu :

Document Date: \ /I\Lmber of Pages:
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SHEA RESIDENCE: Exterior Photos
(photos by Melissa Riche unless credited to Lance Gerber)

Image 2: Facing south east, across pool to living room, fireplace wall, guest house and Frey addition.
Photo: Lance Gerber
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Image 4: Master bedroom wing at left, steps down to pool terrace, living room north wall at right.
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Image 5: Living room fifep/dce wall, west elevation
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Image 7: Living room east wall and overhang§ at left, entry and steps at right
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Image 8: Living room wall, east. Effect of sun through skylight on tilt-up panel



In"mge 10: Entry, window details, Forms + Surfaces doors
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Looking towards guest house from front entry, tilt-up panel example at left.
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Image 11: West e/evatin.



Image 13: Guesthouse, ground floor details, west elevation, looking south.

Image 14: Shea Residence: street view. Main house at left, guest house at right, garage. Frey addition: second
story. Photo: Lance Gerber
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Image 16: Guest house fac
Photo: Lance Gerber
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ing east, second story addition, spiral staircase, looking north to main house.
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d link from main house to guest house, east elevations.
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Image 19: East elevation, showing guest house and second story to left, rear of kitchen in main house to right.
Photo: Lance Gerber
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Image 21: East elevation. Curved patio wall outside master bathroom, east elevation.
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Image 22: West elevations: Window treatments hallways

Image 23: Living room wall behind bar, windows,
paving

Image 24: West elevation. Overhang detail, living room wall, north.



Appendix Il

Building permits and correspondence



December 16, 1973

Mr. Jack Shea

Beacon Bay Enterprises
150 Newport Center Drive
Newport Beach, California

Dear Jack:

The intent of this letter is to form an agreement between Leason F. Pomeroy
Associates and Jack Shea for the design of a house in Palm Springs on
Ridgemore Drive.

Leason F. Pomeroy Associates shall design the house and provide full
preliminary drawings for the owner's approval. At acceptance of pre-
liminary drawings, construction documents shall be prepared to include
architectural, structural, mechanical, electrical and grading.

Fees for the architectural described above shall be as follows, plus
reimbursable expenses and any additional services required.

Preliminaries -- $17.50 per hour
Construction Documents -- Fixed Fee to be estab-
lished at acceptance of preliminaries

Reimbursables shall include but not limited to the following:
1. Blueprinting

2. Out-of-pocket expenses in connection with the
project.

| am very much looking forward to working with you, Jack, on your house.

| would be pleased to answer any questions that you may have or to clarify
any of the various points above. If this agreement meets with your approval
please sign one copy for our files.

LFP:n]l

ACCEPTED: BY Date

JAGK B SELUMARN AND Jai M PeVIERCTY ASS0CIATE ARGHITESTS



July 9, 1974

Mr. John Martin Shea, Jr.
Beacon Bay Enterprises, Inc.

Box 1726

Newport Beach, California 92660

Dear Mr. Shea:

This letter is to confirm the agreement between Walling & MeCallum
and you, and to outline the provisions and subsequent compensation
regarding the preparation of plans and specifications for your
proposed residence on Lot 11 Andreas Hills, Palm Springs, California.

Our service will include design and preparation of schematic drawings;
presentation of preliminary drawings; preparation of complete working l{ &
drawings and specifications sufficient to obtain bids and the req_u.’g;ec( f 4
permits, and to construct the building; and observation of the work Ve
during econstruction. Not included in this agreement are bidding, con- s
struction administration and supervision, renderings, surveys, rigc_e_ 0%
and offsite engineering, cost es‘ﬂ____ng’ﬁes or landscape design. ot Do 516
Our compensation for these services shall be $13,000.00. $1,300.00 of
this amount shall be due and payable upen execufion of this agreement.
An additional $3,000.00 shall be due upon completion of the prelimin
desien stage. g§,!§ﬁ.’00 shall be due when the working drawings are E%
c_"?mp'eLté‘ and another $3,250.00 upon their completion. The remaining
$2,200.00 shall be paid progressively throughout the course of constructlon.

RS T/ & 29/

A1l printing costs are to be paid by you. The original drawings and
any reproductions are and shall remain the property of Walling &
McCallum, and cannot be used in connection with any other job without
the written caonsent of Walling & MecCallum.

If at any time during the course of work either party decldes to
terminate this agreement, (which you have the right to do by the
giving of written notice), compensation for the work done to that
point will be due based on the proportionate amount of the job that
has been conpleted to that time.

A1l information relating to your requirements and/or restrictions for
this project shall be supplied to Walling & McCallum before the working
drawings are started. All drawings will be signed by you at the end
of each phase as a record of your approval of the work campleted for
that phase. Any work authorized by you that requires changes fraom

the approved work shall be compensated by an hourly rate of $20.00.

It shall be your responsibility to provide full and accurate information
regarding existing conditions of the site and all items related to the
project. These shall include, but shall not be restricted to, grade



July 24, 1974

Mr. John Martin Shea, Jr.
Beacon Bay Enterprises, Inc.
Box 1726

Newport Beach, California 92660

Dear Mr., Shea:

This letter is to confirm the agreement between Walling & McCallum
and you, and to outline the provisions and subsequent campensation
regarding the preparation of plans and specifications for your
proposed residence, pool, walks, patios, walls, etec., on Lot 11
Andreas Hills, Palm Springs, Califomia.

Our service will include design and preparation of schematic drawings;
presentation of preliminary drawings; preparation of complete working
drawings and specifications sufficient to obtain bids and the required
permits, and to construct the bullding; assistance in obtaining pro-
posals from eontractors and in awarding construction contracts s and
observation of the work during construction ineluding interpretation
of drawings and specifications, and, on-site inspection of the work as
required to reasocnably protect you against defects and deficiencies

in the work of the contractors. This does not ineclude, however, our
guarantee of the contractor's performance under their contracts. Not
included in this agreement are bidding, construection administration and
supervision, renderings, surveys, site and offsite engineering, cost

estimates or landscape design.
412, ,250,00. % 1,225.00

Our compensation for these services shall be $33;806+86= $1:386+80 of
this amount shgll ke _dye and payable upon execution of this agreement.
An additional 332 BopaEs~shall be due upon completion of the preliminary
design stage. $39250 I&g due when the working drawings are 50%
completed and another %upon their completion. The remaining
m shall be paid progressively throughout the course of construction,
&, -
All printing costs are to be paid by you. The original drawings and
any reproductions are and shall remain the property of Walling &
McCallum, and cannot be used in comnection with any other job without
the written consent of Walling & MeCallum.

If at any time during the course of work either party decides to
terminate this agreement, (which you have the right to do by the
giving of written notice), compensation for the work done to that
point will be due based on the proporticnate amount of the Job that-
has been completed.

All information relating to your requirements and/or restrictions for
this project shall be supplied to Walling & MeCallum before the working
drawings are started. All drawings will be signed by you at the end
of each phase as a record of your approval of the work completed for
that phase. Any work authorized by you that requires changes fram

the approved work shall be compensated by an hourly rate of $20.00,



L

Mr. John Martin Shea, Jr.
July 24, 1974
Page 2

It shall be your responsibility to provide full and accurate information
regarding existing conditions of the site and all items related to the
project. These shall include, but shall not be restricted to, grade
elevations along the property lines and along the edge of existing
pavement. You shall be solely respansible for the accuracy of such
information and Walling & McCallum shall be held harmless for any

errors or omissions resulting from incorrect or misleading information
provided by you. In addition, should Walling & McCallum do work on

this project based upon erroneous information supplied by you, they
shall be compensated for such work.

Any item or product specified by us for this project is, to the best

of our knowledge, satisfactory for the function proposed. However,

we do not guarantee the behavior, performance, reliability, safety or
durability of these products. Such guarantee shall be the responsibility
of the manufacturer and/or the installer.

Any cost estimates made by us are to serve only as a general guide.
Since we have no control over the cost of labor and materials and
competitive bidding, we do not guarantee the accuracy of any state-
ment of probable construction cost.

If the above conditions meet with your approval, please sign two (2)
copies of this letter and return it to Walling & McCallum as a record
of our agreement.

Yours truly,

/‘4 “
ﬂm)%/ FEE CraNGES APPROVisD
* JOHN G. WALLING, JR. 25 Jout 24 ,‘%)

Walling & MecCallum
Suite No. 4, 73-900 E1 Paseo
Palm Des7e-rt, California 92260

é o /LMM‘/

\AGREED AND APPROVED: — 4o =35 TS v G ) )ﬁ\k

DATE ‘ \



July 25, 1974

Mr. John G. Walling, Jr.
73-900 El1 Paseo
Palm Desert, California 92260

Dear Mr. Walling:

This has reference to your July 24, 1974 proposed
architectural agreement. All the terms and provisions
outlined therein are satisfactory, with this provision:

Inaemuch as the site is still not ready, I would
like this agreement to become effective only when
my escrow on the property closes., Herewith, I hand
you my check to the amount of $1,225,00, but it
should be understood that this is refundable if for
some unforeseen reason escrow does not eventually
close on the property listed in your July 24 letter.

Kindly acknowledge your agreement to the above by signing
a copy of this letter.

Very truly yours,

.\l /// 5
B — /

JMS: VA
Att.
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September 1, 1975
ny nesat wik ) T Approval nloase
3’ ztln Shegﬁ sususe $¢ 60 o8 &5 & record of ol
ueypprt Center Drive
wport Beach, CA 92660

RN, s g
’hip'l‘zzil fiiﬁézéﬁéfi;;Z%h'ﬁiqraemnnt between WALLING &

McCALLUM and you, and to ¢ pline the responsibilities and
ggmpipl;i ogut co: ction of your residence at
-1§A dgpgg;e Drive,. as Hills, Palm Springs, Calif-
- ornia. A 92260

L

We hereby agree to direct and supervise the construction of
all buildings, on site improvements and landsca 1n§ in the £ |
most .xpggépqt and economical manner pursuanc e plans
and specification prepared by us. In addition, we shall
provide all administrative work necessary for the proper
execution of the construction including processing and

rs, suppliers and workmen; keeping
accurate reco:ds of work progress; securing labor and lien
releases; and coordinating the work of all trades. Our
compensation for these services shall be $40,000 payable
progreslively as tha job proteeds.
It ‘shall be your responsibility to provide sufficient funds
in a prompt manner to compensate all claims of contractors,
suppliers, and workmen for work performed and/or materials
supplied. All required money shall be deposited by you and
your lender in a joint bank account requiring either your
signature or ours for withdrawals. This account shall be
initiated at the commencement of work by a deposit of

You shall so purchase liability insurance, fire insurance,
and wor 's compensation insurance covering the entire
duration of the job.

Any work ordered by you that is extra or that constitutes
a change from the original plans and specifications shall
be confirmed by means of a change order containing a
description of the work and its cost, and shall be signed
by you and the contractor or contractors involved. We
shall supervise and adminietar such work for a fee of

10% of the cost.
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Mr. John M. Shea September 10, 1984

260 Newport Center Drive
Newport Beach, Calif. 92660

Dear Mr. Shea:

| have completed the revisions of the drawing for the proposed
Additions to your Palm Springs House and | am enclosing 2 prints.
Also catalogs of circular stairs and TEX-0-TEX walking decks. | have
actual color samples of the material.

Checking with Palm Springs Mirror and Glass Co. | am told that the
spendrel below the windows is available in matching opaque glass and
bronze frame which would be backed by the regular wood studs with
drywall in the rooms.

The prints show the full carport as originally proposed. | believe it
is still worth trying for. When | discussed this itemsat the City
Planning Department a minor member of the staff gave me the categorical
no, as the director Marvin Roos was on vacation. With the adjacent
flood area to the south, not suitable for subdivision and buildings

| am hopeful that you may obtain the variance.

For the submittal | have one print with the colors of the building
added as required.

Enclosed is a panel with your photographs assembled and the remaining
prints and films. Together with the application | propose to submit
the documents to Marvin Roos personnally.

A}so enclosed is my statement for time spent to date on the project.

Sincerely,

Albert Frey

-~ -

A

A

. = emAndihlAl LA a2 7



g meintosh. |
construction

New Construction ® Demolition ® Remodel e Finish Carpentry

LICENSE #443787

December 7, 1987

Mr. and Mrs. John Shea
1690 Ridgemore Drive
Palm Springs, Ca. 92262

JOB CONTRACT

To remodel residence of Mr. and Mrs. Shea, 1690 Ridgemore Drive, Palm Springs,
Ca., as per plans and specs drawn by Albert Frey, architect, dated 12-19-84,
revised 10-27-87.

Cost breakdown:

Building permit, City of Palm Springs . $ 1,500.00
School tax, P.S.U.S.D. 1,287.00
Plaster, Fred Hathaway 5,600.00
Drywall and taping, Fred Hathaway 4,500.00
A/C, heating, Breeze A/C ' i 3,900.00%*
Electrical, McClellan Electric - 8,125.00
Stairwell and railings, ¥illage Blacksmith _ 12,500.00
Painting, Jim Greenwell 6,666.00
Concrete, McIntosh Construction gl 850.00
Roofing, Dew 2,996.00
Building materials, Builder's Supply, P.D. Door, Lanco, Hub 14,230.00
Skylight and ceiling panel 750.00
Carpentry and labor, McIntosh Construction . -38 400 00

Casework, McIntosh Construction

Marble, Ron Vieth

Plumbing, M.C. Goodman Plumbing

Urethane, U.R.S. i
Glazing, mirror, & shower panels, Creat:.ve Mirror

Trash dumpsters

*$800.00 additional for 2-speed

f
I
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CITY OF PALM SPRINGS BUILDING PERMIT ;
Lt Address Phane ‘
5| John Shea 1690 Ridgemore Dr 3-2040
%! [ Contractor Address g%h-nnn Lic. No.
b | 3 s
::_', To Bid
l:;f - F Arzhilest Address Tatal Value
%] Albert Frey 686 Palisades Dr PS 325-2854 C-494 of Work 15,
rgnase Address Aullding Permit
Carlos Elias 37720 Melrose Dr Cathedral Cty 328-7271 #16839|n-3:211
“I Lot No., | Bk No. Tract Bullding Address Plan Check
5946-R 1690 Bidm# 11:3607 4
I..lét site Zona Hirght Otsupancy AA. No. wial Areq SMIP Tan -
IRR RIC | Per Plan R-3 | 3.751 5931 -
Solhatks A Frant Side Side Aonr | RO, Parcel Numbar Mierofilas '
+ | Canstructad . - - - - 686-411-013-4 113431
s\ Owmariptian of Wark Parmit Issuance 60.00
Construct second floor addition to single family dwelling, XX |113316 :
consisting of bedroom, exercise room, bathroom and closet. Const. Tax
Construct stairway balcony and walking deck. J 113130
Obl, Foo!/Rmw!/Misc.
11-3288
' Aeroof
At 3389 sq ft exist. dwelling 1881 sq ft prch/patio/exist)il:3281
. B33 sg ft new dwelling 5§20 sq ft carport/existing Canst, Purmie
Sawar Inspestion
11-3214
izl Condltions: ’ Sawad Main :
+ 61.3642 -
> Su s Ex
“:rm A'mmm'rm i&
Bawer Conn, Foe
713647 F.l.
i, R Drainags Fon
ii‘{)'l' CONCEAL OR COVYER ANY CONSTRUCTION UNTIL THE WORK I8 INSPECTED
i " y » Schoo! Fen
IMPORTANT SEE RECEIPT
The Issuance of this parmit shall not be held (6 ba an approval of the viclation of any 11-3606 387. ﬁ .
Brovisions of any city or county ordinanm or 3ata law. TOTAL FEE
Inspoetions of work are subjoct ta an approved set of plans boing on the job. 1“‘7.3*
gat%m ;ﬂ_;;ol:m are not to be made without permission of the Hullding snd City Yreasurar Valideiion
- The owner and/or contractor is responsibla for astablishing all property lines.
éﬁ - All utilitiss must be undergrotnd, Q
4] This permit wilt expire if wark Is not started In 120 days or (f more than 120 days \
nlapsas botwuaen inspe “inns, " _ i .
. eertify thwt | am familiar with all requirements of (ho City of Palm Springs as they % 7 i

}. apply to this parmit and understand that thess requirements must be complotad
17 prior to (inal inspeation and that no certificote of secupaney will ba issued until ‘ :
.| such time as tl"me requlrements are met, | cortify that | kave read this applleation ang ok I
‘] state that the information is true and correct. T3
*
T
4

it | OWNER/CONTRACTOR / AGENT DATE ISSUED BY

b On b 2 R

Oy This [’s a gﬂﬂding Parmit when properly fillad out, signed and validated, and Is not 2k % ".'x 2
4 transferable, i= '
Al | B 12394

INSPECTORS COFY i R

PEAMIT NUMBER =

- Ty = Ao A - ‘¢
o Lo WY BN

u ol



JOB CARD A

A LU ¥,

Building & Safety I,
CITY OF PALM SPRINGS

’%‘Owner John Shea Date 2-2-88
f*‘Locatlon 1690 Ridgemore Permit 12394 °
%GENERAL L_BUILDING INSPECTIQN
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Appendix IV

Grant Deeds / Chain of Title
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RECORDING REQUESTED BY (-]
& w TECOTPINCREQ = S i
m o P~ < [+2} A
o R X [}
N ) 3 . =g o ¥eg 35
] AND WHEN RECORDED MAIL T2 : n)szgg g 2 « 6}- o |
-53% 5 & ouf B3t/
r &g o 8 @ d
B sg 2z ¥ e g < s
Neme John M. Shea 0y =] b - = & !
Street 260 Newport Beach, Center Dr, {EF g < =% 3
"‘c‘:": Newport Beach, California 92260 & = 3 3
St:h L.. ! E .
‘ SPACE ABOVE THIS I.INE FUR RECORDER'S USE "A\)\ .
— MAIL TAX STATEMENTS TO ’
P Name ! B DOCUMENTARY TRANSFER TAX §__ 493U
D et Same X__COMPUTED ON FULL VALUE OF PROPERTY CONVEYED,
et —OR COMPUTED ON FULL VALUE LESS LIENS AND
City & %ENC S REMMNE; AT E;ME OfF ;ﬂLLE. ﬁ7
State W ;__, %
L__ . _’ Signature of Declaront or Agunt determining fax/?l?m Nome: i
¢ i
: . N
Corporation Grant Deed
10 406.2 CA (6-71) THIS FORM FURNISHED BY TITLE 'NSURANCE AND TRUST COMFPANY ‘
i

FCR A VALUABLE CONSIDERATION, ruceipt of which is hereby acknowledged,
ANDRZAS HILLS, INC

& corporatior organized under the laws of the state of California
hereby GRANTS te

Vi

JOYN M. SHEA, a married man

AR T L

the following described real properiy in the UMN@RPORATED AREA
County of Riverside , State of California:

B305/3 - DA

S g

Lot 11 of Tract 3600, in the Ccunty of Riverside, State of California,
as per map recorded in Book 63 Pages 94 and 95 of Maps, in the office
of the county recorder of said county.’

P

This Deed is made and accepted upon the Covenants, Couditions, Restrictions,
and other matters sef forth in that certain Declaration of Restrictions

} recorded Decewber 10, 1969 as Instrument No, 126334, Official Records of

. ) Riverside County, all of which are incorporated by reference thereto with

' the same effect and force as though fully set forth herein,

In Witness Whereof, said corporation has caused its corporate name and seal to be affixed hereto and this instru-
ment io be executed by its— President and Secretary
thereunto duly authorized. ’
Dated: . _March 1, 1974

STATE OF ARORMY ILLINOIS s

COUNTY OF.__CoOX% J

On ma'/ )3:/ LE2Y¢ hefore 1ae. the under-

signed. a Notu'y Public in and for said State. personally appeared
| —Herry—F—€haddick known

ta me to be the. President, and

David C., Rhillips——
e _Secratary of the Corporation thet executed the
within Instrument. known to e to be the persons who executed the
within Instrument on bshalf of the Corporation therzin named, and
acknowiedged 1o me thai such Corporation executed the within Instru-
ment pursuant to its by-Jaws or 3 resoluiion of its heard of directors.

. o P
WITNESS my hand and official seal. : St e -

Signature . A?QMM_ [ - ’ x .

_Mg_éﬂ/j S i iTH e
: nmfuwm iliﬁn)\i ? (Tuis arvs for offclal notsrial weslt

Title Order No. Facrov or Loan No._._.

known to mie to be

N

MAIL TAX STATEMENTS AS DIRECTED ABOVE

! END RECORDED DOCUMENT W.D.BALOGH, COUNTY RECORDER
e 4({;?:*«’_;,11&3'4?%1“%%1 Mi%mm&w




" RECORDING REQUESTED BY W T 476278
VOHUDig

" CHICAGO TITLE COMPANY .

AND WHEN RECORDED MAIL TO N______ . .
[y Morion and Mrcwast prrzuzes | EIVED FOR RECORD
REG
AT 2:00 O'CLOCK
2209 PACIFIC AVE. ‘
SAN FRANCISCO, CA 94115 DEC 3 0 1997 I
0o 2 AID
. Transfer Tax s-uung; Rscos f
- I Riv. Co. Recoeder 1
Escrow Ne. 7706871 - P79 Foes 2
Qrder Ho. 7706671 - ES? SPACE ABOVE THIS LINE FOR RECORDER'S LISE ~—r——re g
DEED __ Gfb-41/ -7 -¢ AN -
THE UNDERSIGNED GRANTOR(S) D! -
DOCUMENI‘ARY'I‘RAN?CFERTAX TZH O/ - ors” q
D unincorporated area X1 SPRINGS . h
[X] computed on the fulivalue of the interest or property conveyed, or is ‘ v
‘\ D compuled on the full value Iess the value of lieas or encumbrances remaining at time of sale, and S
LE CONSIDERATION, receipt of which is hereby acknowledged,

mm/wmmwm AHEA SELENE WITTE ALSO KNOWN AS SELENE MARION WITTE AND SUZANNE
GILBERT ALSO KNOWN AS SUZANNE JEAN GILBERT, AS EXECUTORS OF THE ESTATE OF MARION A.
‘ SHEA, DECEASED

(\ herecby GRANT(S) to MICHAEL J. PHILLIPS, a single man and JAY A. MORTON, a single man |

3 as joint tenants
R i
R -

the following described real propertyinthe City of PALM SPRINGS
Countyof RIVERSIDE , State of California: - !
|

LEGAL DESCRIPTION ATTACHED HERETC AND MADE A PART HEREOF BY REFERENCE

)4
5 DEC 2 21997 | ‘h
Dated -Becember—5r-1597~ ESTATE OF MARION A. SHEA M a
STATEOF Iﬁ)wgr < 0.5l \w
COUNTY OF }ss 1‘
On__DEC o ;gg‘)’ T before me, SELENE WITTE CJ,{WF \
© T Glelen Vistart-Wong ' A
nNau.gPubllcln and for azkd Gounty and Ssto. personaly agpeared S’ é ] b

WirTre 5U GILBERT @y¢

IND i ZANNE z,vugzr —
parsonally known to ms {or proved to ma on 8 of satisfactory
@ evidence) to ba the parson(s) whoss name(s) lsé:ulbwnbed to the !
within Instrument and acknowiedged to ma that ha/sha oxacuted i)
G 8ame in hisfher fhelc Jauthorized capachy(es), and thal ms/hu,“
signature(s) on the instrument the parson(s), or the antity upon behalf of

which the pareon (s} actad, exacutsd the instrument.
i ﬁ { ﬁz;m w
Date mission Explres FOR NOTARY SEAL OR STAMP

MAll. TAX STATEMENTS TO PARTY SHOWN ON FOLLOWING LINE: IF NO PARTY SO SHOWN, MAILL AS DIRECTED ABOVE ‘

WITNESS my hand and official ssal.

Nams Streat Addrass City, Stats & Zip
GO1 ~05/30/0Tbk i
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Page 3
Escrow No. 7706671 -p79

THAT PORTION OF 10T 1,
IN THE OPFICE OF THE CO

THENCE SOUTH 2@ 12¢ 137 pag
THENCE SOUTH 6 28* 20" wesT

THENCE SOUTH gg 57" 21¢ wEsT 121

r - ~

S AT F

DEEDLEGL-08/00/040¢
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RECORDING REQUESTED BY:
Orange Coast Title Co.

DOC # 2011-0258892

06/10/2011 23:40p Fee:51.00
Page 1 of 3 Doe T Tax Pajd.
Recorded in Official Records
County of Riverside
Larry W. Ward
Assessor, County erk &

LT

AND WHEN RECORDED MAIL TO:

Mr. John H. Boccardo
1868 N. Vista Drive
Palm Springs, CA 92262

I

i

SIZE | DA LONG

8 R ] MISC RFD CQOPY
TRA 04
Title Order No.: 210-1239150-10 { ) _ L
. GRANT | m [ A | L [ 465 | 426 [PcoRyficor] sme{ncha| =A%
Deep . Jerv] um qu

THE UNDERSIGNED GRANTOR(S) DECLARE(S) - ——
DOCUMENTARY TRANSFER TAX is. * .

[X] computed on full value of property conveyed, or

[ ] computed on full value less value of liens or encumbrances remaining at time of sale.

[ ] Unincorporated area [X] City of Palm Springs AND

FOR A VALUABLE CONSIDERATION, receipt of which is hereby acknowledged,

Michael -J.Phillips, as Trustee of
The Michael J. Phillips Revocable Trust dated February 24, 2008, as to an undivided 50.0000% interest
and Jay A. Morton, Trustee of The Jay A. Morton Revocable Trust dated February 24, 2006 as to an
undivided 50.0000% interest

hereby GRANT(s) to:

John Boccardo, Trustee of The John  Boccardo Living Trust dated 2-14-1995

the real praoperty in the City of Paim Springs, County of Riverside, State of California, described as:
LEGAL DESCRIPTION ATTACHED HERETO AS EXHIBIT "A" AND MADE A PART HEREOF
Also Known as: 1690 Ridgemore Drive, Palm Springs, CA 92284

AP#. 686-411-013-4

* Property Transfer Tax is set out separately on a statement pursuant to Section

11932 of the revenue and taxation code N
DATED Mayé;{l)ﬁ
STATE OF [FOaR) S The Michael J. Phillips Revocable Trust dated February
COUN}Y_ OF Myt 24, 2006
On 23 204/ . 1N
before me. __\.7 gne . XP 7%y . BY: %&f%&j 0 // Perf
A Notary Public in and for s7id Statd personally appeared Michael J. Phillps/ Trustee 7

; i igs vd ' '

: (7]
whoZproved fo me on the basis of satisfactory evidence to be '€ Jay A. Morton Revocable Trust dated February 24,

the person(s) whose name(s) is{@dre)subscribed to the within _2005
instrument and acknowledged to me that he/she/
executed the same in_his/her/their authorized capacity(ies), BY:
and that by hislher.’ signature(s) on the instrument the
persen(s), or the entity upon behalf of which the person(s)
acted, executed the instrument.

| certify under PENALTY OF PERJURY under the laws of the State

of California that the foregoing paragraph is true and correct.

WITNESS my ha official seal.

Commission # 1862904
Notary Public - California

Signature
MAIL TAX

(Seal)
EMENTS TO PARTY SHOWN BELOW, IF NO PARTY SHOWN, MAIL AS DIRECTED ABQVE:




DOC #2019-0045110 Page 2 of 17

N4
\c) A
PLEASE COMPLETE THIS INFORMATION \( '
RECORDING REQUESTED BY: v _ I
AND WHEN RECORDED MAIL TO: R | A | Exam:
1st
City of Palm Springs Page | DA | PCOR| Misc | Long [ RFD | pg | AdtiPg | Cert | CC
Attn: City Clerk
Box 2743_
Palm Springs, CA 92263 SIZE | NCOR | SMF | NCHG | :
(FOR RECORDERS USE ONLY)
LLA 18-05 NO DOCUMENTARY STAMPS NEEDED p
APN: 686-411-013 & 686-411-016 DTT=$- 5@.50 e
LOT LINE ADJUSTMENT
GRANT DEED

For a valuable cohsideration, }eceipt of which is hereby acknowledged,

Andrea H. Dumas and Ron D. Dumas, Trustees of the Ron D. Dumas Living Trust, Dated April 21,
2006, Grantors

hereby grants to:

Adam Yale Bonnett and Daniel James Krog, Trustees of the Bonnett-Krog Family Trust, Dated
September 20, 2011, Grantees '

That certain property in the City of Palm Springs, County of Riverside, State of California being a portion
of Grantor’s property (APN 686-411-016) included in the approved legal description identified as “Parcel
1" of Lot Line Adjustment LLA 18-05 (LLA 18-05), as more particularly describéd in Exhibit “A”,
comprising 1 page, and shown on Exhibits “B-1” and “B-2”, attached hereto and made a part hereof.

That certain property in the City of Palm Springs, County of Riverside, State of California being the
remainder portion of Grantor's property (APN 686-411-013), also being the approved legal description
identified as “Parcel 2" of Lot Line Adjustment 18-05 (LLA 18-05), as more particularly described in
Exhibit “A”, comprising 1 page, and shown on Exhibits “B-1" and “B-2”, attached hereto and made a part
hereof.

Note: This Grant Deed implements the revised lot configurations pursuant to Lot Line Adjustment 18-05
(LLA 18-05) as approved by the City of Palm Springs. The primary function of this Grant Deed is to
provide constructive notice of the revised lot configurations pursuant to Government Code Section 66412
(d), and to perfect the intent of LLA 18-05 as approved.

Dated: 12~ 2%+ & Andrea H. Dumas and Ron D. Dumas, Trustees of
the Ron D. Dumas Living Trust, Dated April 21,
2006
7
(2105 /S

Andrea H. Dumas

%/ TRy5TLE

Ron D. Dumas
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EXHIBIT “A”
LOT LINE ADJUSTMENT
APPROVED LEGAL DESCRIPTION
LLA 18-05

PARCEL 1

BEING THAT CERTAIN PORTION OF LOT 1, TRACT 5946-R, AS RECORDED IN BOOK 82,
PAGE 33 OF MAPS IN THE OFFICE OF THE COUNTY RECORDER OF RIVERSIDE COUNTY,
CITY OF PALM SPRINGS, STATE OF CALIFORNIA, MORE PARTICULARLY DESCRIBED AS
FOLLOWS:

COMMENCING AT THE NORTHEAST CORNER OF SAID LOT 1, THENCE SOUTH 07°37'58"
WEST, ALONG THE EASTERLY LINE THEREOF, A DISTANCE OF 335.63 FEET TO THE

TRUE POINT OF BEGINNING;

THENCE, CONTINUING ALONG SAID EASTERLY LINE THROUGH THE FOLLOWING
COURSES:

SOUTH 07°37'568" WEST A DISTANCE OF 10.63 FEET,
THENCE SOUTH 28°12'13" EAST A DISTANCE OF 57.87 FEET,

THENCE SOUTH 06°2820" WEST A DISTANCE OF 189.68 FEET TO THE MOST
SOUTHEASTERLY CORNER OF SAID LOT 1;

THENCE SOUTH 86°57'21" WEST, ALONG THE SOUTHERLY LINE OF SAID LOT 1, A
DISTANCE OF 121.44 FEET TO THE SOUTHWEST CORNER THEREOF, SAID POINT BEING
THE BEGINNING OF A NON-TANGENT CURVE, CONCAVE WESTERLY AND HAVING A
RADIUS OF 480.91 FEET, A RADIAL BEARING PASSING THROUGH SAID POINT BEARS
NORTH 86°67'21" EAST;

THENCE NORTHERLY ALONG THE WESTERLY LINE OF SAID LOT 1 AND THE ARC OF
SAID CURVE THROUGH A CENTRAL ANGLE OF 22°24'55" AN DISTANCE OF 188.15 FEET,;

THENCE, CONTINUING ALONG SAID WESTERLY LINE, NORTH 25°27'34" WEST A
DISTANCE OF 0.98 FEET;

THENCE NORTH 65°29'44" EAST A DISTANCE OF 179.31 FEET TO THE TRUE POINT OF
BEGINNING,

COMPRISING 0.77 ACRES, MORE OR LESS.

ascription was prepared

or under my direction.

S il

Steven J. Van P.L.S. 6500
My license expires 6/30/19




DOC #2019-0045110 Page 14 of 17

EXHIBIT “A”
LOT LINE ADJUSTMENT
APPROVED LEGAL DESCRIPTION
LLA 18-05

PARCEL 2

BEING THAT CERTAIN PORTION OF LOT 1, TRACT 5946-R, AS RECORDED IN BOOK 82,
PAGE 33 OF MAPS IN THE OFFICE OF THE COUNTY RECORDER OF RIVERSIDE COUNTY,
CITY OF PALM SPRINGS, STATE OF CALIFORNIA, MORE PARTICULARLY DESCRIBED AS
FOLLOWS:

BEGINNING AT THE NORTHEAST CORNER OF SAID LOT 1, THENCE SOUTH 07°37'58"
WEST, ALONG THE EASTERLY LINE THEREOF, A DISTANCE OF 335.63 FEET;

THENCE SOUTH 65°29'44" WEST A DISTANCE OF 179.31 FEET TO A POINT LYING ON THE
WESTERLY LINE OF SAID LOT 1;

THENCE NORTH 25°27'34" WEST, ALONG SAID WESTERLY LINE, A DISTANCE OF 11.20
FEET TO THE BEGINNING OF A TANGENT CURVE, CONCAVE SOUTHWESTERLY AND
HAVING A RADIUS OF 430.00 FEET;

THENCE CONTINUING NORTHWESTERLY ALONG SAID WESTERLY LINE AND THE ARC
OF SAID CURVE THROUGH A CENTRAL ANGLE OF 20°30'35" A DISTANCE OF 153.92
FEET;

THENCE NORTH 37°56'52" EAST A DISTANCE OF 345.94 FEET TO A POINT LYING ON THE
NORTHERLY LINE OF SAID LOT 1;

THENCE SOUTH 89°52'46" EAST, ALONG SAID NORTHERLY LINE, A DISTANCE OF 89.19
FEET TO THE TRUE POINT OF BEGINNING.

COMPRISING 1.60 ACRES, MORE OR LESS.

This description was prepared
by me or under my direction.

Mo J7

Exp. 06/30/19 *
X

Steven J. Van,P.L.S. 6500
My license expires 6/30/19
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EXHIBIT "B-1"

LLA 18-05 P.O.C. PARCEL 1
SEC. 1, T5S, R4S, SBM P.0.B. PARCEL 2
NE COR
LOT 1

CENTER LINE OF 25'
DRAINAGE EASEMENT PER
TRACT 5946-R (MB 82/33)

E Palm Canyon Drive

3° GTE EASEMENT PER INST
$12097, REC 2/06/70, O.R,

PARCEL 2

/ 1.60 AC.

@
g
]

6’ SCE EASEMENT PER INST.
#122511, REC 11/28/69, O.R.

$ Palm Canyon Drive

58.

Trail SAE
Ridgemore Dr.

VICINITY MAP |

MB 82/33
LOT 1 \

APN 686-411-016

T.P.O.B. PARCEL 1

MWW

L1 [N 2527°34" W|12.18
LZ_|N 281213 W|57.87
L3N 2527'34" W|0.98"
14_|N 2527 34" W|11.20"_
L5 _|N 073758" E|10.63
[CURVE] ARC_LFNCTH
c1 11°:32"18"__|56.59

Cc2 1855°10" 4132_:
; 20°:30°35" 53.92
C4 0°45'25” 568"

05718" ___8.02"
C6__ 1212737"__1180.13"
C7__|50012" ___|42.00"

22°24°55° v

FYEN I QEN

a

FRENEN

"
:
)

4
u[bDLIE'b

7648

CITY OF PALM SPRINGS ENGINEERING SERVICES

PORTIONS OF LOT 1, TRACT 5946-R
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EXHIBIT "B-2"

18-05
SEC. 1, 758 R4S, SBM

MAIN HOUSE

CITY OF i’ALM SPRINGS ENGINEERING SERVICES

PORTIONS OF LOT 1, TRACT 5946-R




1. Property Information

Historic name: Shea Residence

Other names: none

Address: 1690 Ridgemore Drive

Assessor Parcel Number: 686-411-013 (See Appendix Il)
Owner name: Daniel Krog and Adam Bonnett
Owner’s address: 1690 Ridgemore Drive

City: Palm Springs, CA 92262
Telephone: 323708 6753

Email: danielkrog@yahoo.com

2. Classifications

Ownership of Property. Fill as many boxes as apply.
m Private

o Public - Local
o Public - State
o Public - Federal

Category of Property. Fill only one box.
m Building (Note can include site)

o District
o Site (Exclusive of Structures) o Structure
o Object

Number of Resources within Property. TOTAL must include at least One (1) in Contributing
Column.

Contributing Non-contributing Buildings

2 0

(Contributing: original house and guest house: a 1988 second story addition by Albert Frey).
Sites
Structures - 2
Objects

2 Total 2 Total

3. Use or Function

Historic Use or Function: Private residence
Current Use or Function: Private residence



4. Description

Architect / Builder: John G. Walling, AIA

Construction Date and Source: 1976

Architectural Classification: Late Modern residence

Construction Materials: Glulam posts and beams; glass walls; tilt-up construction aggregate
panels

Foundation: Concrete slab

Roof: composition

Walls: glass, raw aggregate, stucco

Building Description: A description of the Building/Site, including all character defining features,
is attached.

5. Criteria

Events

L1 (1) Fill this box if the property is associated with events that have made a significant
contribution to the broad patterns of our history.

Persons

B (2) Fill this box if the property is associated with the lives of persons significant in our past.

Architecture

B (3) Fill this box if the property reflects or exemplifies a particular period of national, State or
local history, or

B (4) Fill this box if the property embodies the distinctive characteristics of a type, period, or
method of construction, or

M (5) Fill this box if the property represents the work of a master, or possesses high artistic
values, or

L1 (6) Fill this box if the property represents a significant and distinguishable entity whose
components lack individual distinction.



Archeology

L1 (7) Fill this box if the property has yielded or is likely to yield information important in
prehistory or history.

Other Criteria Considerations (Check all the boxes that apply.)

the property is owned by a religious institution or used for religious purposes

the property has been removed from its original location

the property is a birthplace

the property is a grave or cemetery

the property is a reconstructed building, object, or structure

the property is commemorative

BO0O0O0O0~00

the property is less than 50 years of age or has achieved significance within the past 50
years

6. Statement of Significance

Summary

The Shea Residence, located at 1690 Ridgemore Drive, was constructed on a north-south axis
on lot 11, Tract 3600, county of Riverside (as described on the original grant deed). The legal
description is “.73 acres M/L IN POR LOT 1 MB.

See property details in attached document, ‘Maps’ in Appendix II.



Appendix V

Architectural drawings
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Appendix VI

Biographies:

John Martin Shea - owner
John Gilman Walling, AIA - architect
Harry F. Chaddick — developer



LADY LUCK? — Whan Harry F. Chaddick
apanad his Andreas Hills gévelspmant
he came equipped with 8 ceremoneal
ghowdl and his favorite black cal Mow
Ewer, Lady Luck wasn | reSponsibig 1or
Chaddick 5 financial fortune. |1 was

hard work, sell-molivation and defermi-
nafion. These characieristcs will So0n
earr him the B'nai B'rith Foundation's
Greal Amancan Award. CThaddetk 8150
holds the 1870 National Horalo -’llﬂl‘.‘l‘
Aveard

Desert Sun, March 15t 1975



Harry F. Chaddick was a legendary figure in his own right. Through the 1930s and 40s, he grew
an innovative national trucking business, negotiated with unions (including Jimmy Hoffa), and
during World War Il was responsible for overseeing shipment of men and materials to North
Africa. Returning to Chicago in 1948 he eventually became the city’s Director of Zoning under
Mayors Kennelly and Daley, producing the city’s first zoning ordinance in 1957. He went on to
develop numerous shopping malls in Chicago before he turned his attention to Palm Springs,
where he and his wife Elaine had a home for 25 years. By now a multi-millionaire, he bought
the Tennis Club hotel from Pearl McManus in 1961.

In 1968 he bought the Andreas Canyon land to the south of Palm Springs that he developed
into the Andreas Hills subdivision, starting in the early 1970s. Chaddick appointed desert
architect William F. Cody to masterplan the subdivision. Cody also designed condominiums for
Andreas Hills and won an AIA award in 1974 for his ‘design excellence’ for the subdivision work.

Harry Chaddick became a popular figure in Palm Springs, pumping millions of dollars into the
economy during the 70s when the country was going through a recession. It was estimated that
he owned more than 1,000 acres of land in and around Palm Springs. In March 1975 the Desert
Sun ran a feature on his life and achievements, headlined, “City’s Biggest Investor: Chaddick is
Typical of ‘Rags to Riches’ Story.

|

)

Elaine and Harry F. Chaddick in the late 1970s, soon after she escaped her kidnappers. Photo: Desert Sun Archive.
Chaddick’s fortunes were so well-known that in 1979 his wife Elaine was kidnapped from their
Palm Springs home and held for ransom. Elaine Chaddick managed to escape from her captors

and was found wandering in the road in the TwentyNine Palms area. Her captors were
arrested.



John Martin Shea, Jr. (1922 — 1997)

Born in Santa Barbara, CA in 1922, John Martin (‘Jack’) Shea was a Californian entrepreneur. His
father owned Shea Qil of Pasadena. After graduating from the University of Washington in
1944, Shea served as a lieutenant in the US Navy. He spent the early years of his career
immediately post-World War Il (1946-52) as vice president for Yaras & Co., an import-export
business, in Manila, Hong Kong, and Tokyo, before returning to the family oil business in 1953.
He stayed in oil for another 10 years. In 1957 he joined American Petrofina (Fina) of Dallas as
general marketing manager, soon after the company was established in Dallas. He became
Fina’s senior vice president and director of marketing, then one of the nation’s largest oil
companies.

In March 1964, Look Magazine, the national lifestyle and news magazine, ran an article by Jack
Shea that criticized Dallas civic leader for not opposing extremist organizations — essentially
holding them responsible for Kennedy’s assassination. “When the hate throwers came along
they simply stood back and let the stones fly,” Mr Shea wrote (according to an April 17t", 1964
article in the New York Times). American Petrofina received hundreds of phone calls, mostly
positive, but also negative letters, mutilated gas station cards, and threats to the company.
Shea was forced to resign a month after the article ran, refusing to sign a loyalty oath to Fina. A
Dallas News article reported that Shea was donating his fee for the article as well as matching
funds to the John F. Kennedy Memorial then being planned for the city.

Shea jumped ship and became chairman of the board for San Francisco advertising agency
Freeman, Gossage & Shea — the agency that had represented American Petrofina. Howard
Gossage was a maverick advertising man (who discovered Marshall McLuhan); he and Shea had
a unique relationship. An account of their first meeting tells that Gossage didn’t know anything
about the oil business to which Shea responded, “That’s fine, because | do.” Shea proceeded to
explain:

- Nobody likes to go to gas stations

- People don’t really expect all the service oil companies promise

- No motorist in his right mind believes there is any difference between one reputable
brand and another

- The fact is that people will stop at a gas station when they have to and if they’re aware
of our name and think kindly of us, they’ll stop at one of ours... if it's convenient.

From that last point came an entire ad that read:
If you’re driving down the road and you see a Fina station and it’s on your side so you
don’t have to make a U-turn through traffic and there aren’t six cars waiting and you
need gas or something, please stop in.

Under Shea’s direction, in 1961 Gossage also came up with the spoof concept of putting ‘pink
air’ into people’s tires at filling stations, a response to the fact that consumers were jaded with



the idea of any advantages implied by the additives in gasoline. The campaign was hugely
successful and resulted in massive media coverage as well as consumer loyalty and interface.

[ FINA STAKES OUT ITS CLAIM TO THE ADDITIVE OF THE FUTURE, |

PINK AIR

Around the same time Shea returned to California in late 1964, he turned his attention to car
washes, clearly disenchanted with gas stations by this time. He started a chain of southern
California car washes that opened in 1965. His company was named Beacon Bay Enterprises
after the area where he was based and went on to develop other buildings around Orange
County, regularly using well known architects, such as George Bissell, FAIA. who designed the
1973 AIA Award-winning Newport Center Car Wash.

Shea had been collecting art for some years — with a keen eye for American modern artists who
went on to become American Masters in their later careers, such as Diebenkorn, Stella,
Frankenthaler, Twombley, and more. His passion for art and his success as an entrepreneur led
him to become chairman of the board of trustees and the CEO of the Newport Harbor Art
Museum (now the Orange County Art Museum). He was also its major benefactor, underwriting
many of the museum’s exhibitions and activities. Both roles, as it turned out, were major
influences on the design of the Sheas’ desert home.

Jack Shea was 52 years old in 1973 when he commissioned architect John Walling, AlA, to
design a substantial desert modern home in the then unincorporated area of Palm Springs
known as Andreas Hills. Shea had remarried the previous year to Marion Witte, who was 48.
The pair shared a love of contemporary art and entertaining and planned to make their Palm
Springs home a vibrant destination as well as a relaxing retreat, where they could entertain
influential friends, fundraise, as well as escape from their busy working lives in Newport Beach.

The house quickly became an important social hub for the couple’s desert activities, including
their work on behalf of the Palm Springs Art Museum, McCallum Theatre and nonprofit groups.
These included the Living Desert, the San Diego Zoo and the Valley Missionary Program:



founded in 1974 with Shea’s support to serve the spiritual needs of the tens of thousands of
Hispanic immigrants in the Coachella Valley, and still in existence.

Jack and Marion Shea regularly hosted parties at the house for famous friends like Jolie Gabor
and Mousie (Mrs William) Powell. Fundraising activities took the form of cocktail parties and
dinners for both the Newport Harbor Art Museum and the Palm Springs Desert Museum (as it
was then known). Such were the social activities of the handsome and influential couple that
the Desert Sun queried Marion Shea on her ‘party policy’:

“We prefer small parties where good conversation is possible, but occasionally we like to
get dressed up and attend the galas,” Marion Shea was quoted. (She assured the Desert
Sun that she never canceled once accepted).

“As for their own entertaining, the Sheas, who divide their time between their Newport
Beach and Andreas Hills home here, give intimate dinner parties limited to about eight.”
(Desert Sun, October 16, 1981).

Their Palm Springs house was regularly used for larger receptions as well as those intimate
dinner parties.

When Jack Shea died in 1997, the Los Angeles Times called him
“...one of Southern California’s top collectors of modern art.”

His Los Angeles Times obituary added,

“...the bulk of Shea’s post-World War II American art collection was displayed in his
stone and glass home in Palm Springs, where he often hosted fund-raisers for his beloved
museum.” (Los Angeles Times, February 8, 1997). https://www.latimes.com/archives/la-
xpm-1997-02-08-mn-26691-story.html

Grove Memphis TN 38117 Office: 1060 Madison Av Memphis TN

John Martin Shea Jr. Entry in ‘Who’s Who in America’ 1972-73.



JOHN WALLING (JOHN GILMAN WALLING JR.), AIA

After earning his degree in architecture from the University of Colorado, John Walling’s first job
was in San Francisco, working with Lloyd Flood Architects (Flood had previously been chief
designer for architect Edward Durrell Stone). John Walling arrived in the desert in the early
1960s, living in Rancho Mirage. Early design work included the commercial Moon Building (for
his cousin) on El Paseo in Palm Desert that won a Southern California Edison award (the
Spanish-style courtyard building he designed is largely unchanged today). Walling then worked
with two of the great desert architects: firstly, a brief stint with E. Stewart Williams (“Williams
would take a contemporary idea and make it organic,” says Walling), then with Donald Wexler
with whom he worked for three years, most notably on a remodel of the Palm Springs Airport.

John Walling launched his own firm, Walling Associates, in 1970, before becoming a general
partner in 1972 with Kenneth ‘Jack’ McCallum, forming Walling and McCallum Associates, first
based in Palm Desert and then in Indian Wells. The architect partners played a significant role in
the building boom in both cities in the 1970s. The Desert Sun (26" October 1972) reported on
three adjoining buildings designed by the pair where they also set up their first offices at 73900
El Paseo, the first of many buildings they designed along El Paseo. They were also working on a
38-home development in Palm Desert, Alta Vista homes, reported by the Desert Sun in
February 1973.

SANDPIPER ARCHITECTS - Jack piper Cove and Indian Wells Rac-
McCallum left. and John G. Walling quet Club for William Messenger/-
Jr. designed new homes at Sand- Sandpiper Development Company.

Walling & McCallum, Desert Sun photo, March 1979



McCallum was a well-respected building designer (not AlA accredited) who had been designing
homes, hotels, and commercial properties throughout the valley since 1955, including the Mel
Eaton ‘Swan House’ and the Merritt Joslyn house both in Thunderbird Heights, as well as the
classically midcentury apartment hotel, The Casbah. He was also responsible for the design of
the late 1950s homes in Magnesia Falls Cove, for developers Desser & Garfield. Before
partnering with John Walling, McCallum had partnered with local architect Bob Pitchford, then
Pasadena architect Harold Bissner (who worked in the desert for a couple of years), but his
longest and most successful partnership proved to be with John Walling.

In 1974 when John Walling was commissioned to design the house for the Sheas, Walling was a
busy desert architect, working on residential and commercial designs. Walling’s work can be
seen across the Coachella Valley, from the early commercial buildings and residences in Palm
Desert to the 1970s custom homes in Andreas Hills, the landmark ‘Elmer’s Pancake House’ in
Palm Springs (1976), and multiple award-winning luxury custom home developments. Walling’s
design for Elmer’s remains one of the most instantly recognizable landmarks in south Palm
Springs but was hotly contested by local residents at the time, who felt that a commercial
building was unwelcome, so close to the residential area of Deepwell. According to a Desert
Sun cover story from March 1976, Walling sought to design a structure that appeared
residential in character, ‘as much away from a commercial feeling as possible,” in order to gain
planning permission for the restaurant.

A Desert Sun article (February 16%", 1979) explains:

“Architects Walling & McCallum Associates, Palm Desert, have designed hundreds of
custom homes at Eldorado, Thunderbird, Indian Wells and La Quinta Country Clubs in
the 24 years they been based in the Coachella Valley.”

The architectural practice became extremely successful. In 1986, the LA Times reported that
the firm had $81 million in projects under way in the desert, including hotels, religious
buildings, and custom home developments. By the early 1990s, Walling was also chairman of
the influential ‘Art in Public Places’ program in La Quinta where he lives today.

A 1993 Los Angeles Times article described John Walling’s career:

“Walling’s 27-year career in architecture has focused largely on the design of custom
homes. Builder Magazine recently recognized Walling for the design of Los Estados at
Santa Rosa, in Lake La Quinta. “Strong form, light colors and controlled volumes are the
primary architectural tools we’ve used.” Walling said.”



Appendix VII

Articles
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Our Auto Culturists--and Some Architects--Find Happiness in the Car Wash
PASTIER, JOHN

Los Angeles Times (1923-1995); Jan 12, 1973; ProQuest Historical Newspapers: Los Angeles Times
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" OurAuto Cu

BY JOHN PASTIER
Times Architecture Critis
+ At the very point in history when

environmental aiwarenest has led us .
to question the ‘wisdom of our de-

pendence on the automobile, our fas-
cination with that spectacular in-
vention is becoming intellectually’
respectable,. .. - - - . - -

~ In New York, the Museum of
Modern Art has just added an aufo-
mobile to its permanent.-collection,
Although an esoteric model was cho-
sen—Pininfarina's Cisitalia GT- of
1946—its acquisition is the first ever
by an art museum and thus repre-
sents a significant cultural coming
of age. . : )

Southern California, of course, ia
the undisputed world capital of au-
tomotive culture, but it is not sur-
prising that our local museums have
been scooped by New York. Here car
culture is too important to be en-
trusted to museums; instead, it is
given saturation exposure on every
major street and highway.

Pop artists and critics have taught
us to appreciate its rough-and-ready
vitality, but iow automotive culture
is showing signs of entering a more-
sophisticated phase. Perhaps. the
best evidence of this can be found in,
the car wash. s

Here is a major artifact of autqrﬁo—
tive culture: a Rube Goldberg blend
of driveway, building, machinery’
and plumbing where our mechanical
love objects undergo periodic cleans-
ing rites free with a fill-up (10-gal-
lon minimum). Typically, the ar-
chitectural treatments of this fasci-
nating ‘mechanism have been self-
consciously modernistic (Buck Rog-
ers tailfins angling skyward) or Judi-
crous aitempts at “antiquity (fake
Spanish arches or used-brick piers
crowned by wrought-iron lanterns).

But even though most car washes
ook like the work of an engineer
with a crooked T-square or of an in-
terior decorator let outdoors, there

is a significant and growing minority

‘designed by capable architects who

have given serious thought to the
job.-Of these, several concrete exam-

‘ples prove-that the species need not

be a source of noise and visual
chaos. In fact, one Newport Beach
car wash has even been given a pair
of architectural awards,

The most monumental example of
this new attitude toward car washes
is in ‘West Hollywood. The Sunset
Car Wash (left photo, above), a
block west of Fairfax Ave. at 7955
Sunset Blvd., is nearly as luxurious
and carefully detailed as, say, a sav-
ings and loan branch office, its ap-
pearance, in fact, is superior to most
savings and loans. (Ironmically, its
weakest point is an oversized sign,
which is also a common Achilles
heel of even the better-designed sav-
ings branches).

Sunset Blvd. drivers and pedestri-
ans are spared the messy sights of
suds, brushes and blowers. as well
as much of the noise of the opera-

tion, Sight and sound are screened
by a massive sloping:concrete wall
sporting built-in planting boxes and
capped: by a bold overhanging roof.
Farther back from the boulevard, a
higher roof covers ‘the gasoline-
pump area, and a wall at the rear lot
line screens the premises from ad-
joining apartments. :
Behind the dramatic front wall is
the washing equipment, and parallel

‘to that is an enclosed customer wait-

ing area without precedent. Air-con~
ditioned and carpeted, it has a long,
slanted window giving a full-length
view of the washing process. Music
filis the air, free coffee is provided,
and a selection of gifts, books and
car accessories displayed for brows-
ers and buyers. On the way out, cus~
tomers pass a cedar-paneled wall
and a complimentary shoe-buffing
machine, then reach an outdoor pa-
tio dotted with angular concrete
planters and redwood benches.

In its own way, the Sunset Car
Wash is one of the most impressive

local commercial fantasies since the

downtown Clifton's cafeterias of the .
1930s. For a Volkswagen it's a pre-:-

view' of Valhalla, and for a human
being, it's a deliciously concentrated
dose of the Los Angeles automotive
mystique.

The Sunset Car Wash is a success-
ful exercise in providing a stylish
package for a usually tacky commer-
cial operation. Architect Robert L.
Barnett and owners Bill Bush and
Bert Myerson took great pains and
spent extra money to create a
project that transcends its competi-
tors. They have dressed it up to the
point where it is almost not a car
wash at all but, rather, a functioning
monument.

In Orange County, developer John
Martin Shea and architects George
Bissell and Frank August sought a
more direct and economical ap-
proach. The result is a building that
may not be as sensuously appealing
as its Sunset Blvd. counterpart but

N

lurists—-and Some 'Architects—-F inde dppihesé in the Car Wash

that is nevertheless highly satis-
fying on its own terms. :

The Newport Center Car Wash
(right photo, above) is actually a so-
phisticated construction system. Ex-
terior walls and columns are made
of concrete, cast directly on the
ground and then lifted into place
and joined to form a structural
frame, This process also gives the
walls a strong texture resembling
rough plaster but requiring no fin-
ish. To this basic framework have
been added concrete screen walls,
brick in-fill, various plantings and a
rugged timber sunbreak system
over the gas pumps.

This car wash has a glassed-in

viewing and waiting area, hand-,

somely Spartan when compared to
the Epicurean splendor of the one
on Sunset Blvd. Here, too, is an out-
door patio; even larger and more
pleasant than the Sunset Car
‘Wash's, it contains not only planters
and benches but a gas-fueled fire-pit.

Reproduced with permission of the copyright owner. Further reproduction prohibited without permission.

The architects’ ingenuity and the
owner's ‘open-mindedness produced
a low-budget building that is a mas-
terpiece of understatement. It has
won two professional awards for de-
sign, and has been so successful fi-
nancially that the same team has
built similar ones in Fountain Val-
ley, Orange and El Toro—and more
are on the drawing board.

These two contrasting methods of
building a better car wash suggest
that the 95% of car washes that are
ugly and noisy really have no excuse
for being such blighting influences
on their surroundings.

Now that this improbable break-
through has been accomplished, the
next challenge is for someone to pro-
duce a civilized gas station proto-
type. Even if the Museum of Modern
Art can't make room for a full-size
mock-up in its sculpture court, per-
haps some more modest accolade—
like a Nobel Prize—might be ar-
ranged for such a humanitarian act.
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" Andreas Hills Project
- To Begin in August o

Plane for development of the A special condominium com- ro
$20 million Andreas Hills luxury pley for horse owners will be

homes projet have been oom- wh
pleted by Chicagn ﬁ:-\-rhprr-h"'d - ]
Harry F. Chaddick The complex alse will include e
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for installstion of sireels, waler, Apeng n
spwers and other utilities. rhaddick, owner of the Palm m

The development plan calls Springs Tennis Club and recest a
for 38 single lamily homes on parchaser of the San Jacists A
haltacre lots, and 144 condo- Golf Club, said some plan will b
minsm .“Hm"nli and own e worked opl sa that Andreas *
houses, Lots are priced 8 the Hils residents might  become
520,000 o §50.000 range special members of both ¢lubs

Andreas Hilks s b i Sl her LT T feniure of 1he
sheltered Andreas Canyor, four gevelopment will be a Juxury
miles from the downlows ATeA ppsori hotel with A gourmet
of Palm Springs. overkoking restaurast and sther facililies

scemic Palm Canyon and The . oo, ouh as elec

?fﬂﬂmliﬁdl 1R syt trwcily and trlephones, are being
mogntaine from (he desert wind ﬂi’f"’:“'—:’ﬂm::" mm;l'r"l'::l
beit an & pentie slope That starts s have '
gt 388 fest slevatinn and rises hp: Jarinin, and the Sanla Rosa
Hhea Ram Gnrgenn mountalng
| feel ints the
gradunaily to 3008 feet inla e s Wil

slope af the adjacent mountaine .
1t i albe adiscest 16 Andress ™ W swimudng poss o the

Falls and Murray Falls, as wel) **iopment
as the Indian-cwned territory Lol owners 18 Andreas Hulls
of Palm Canyan will he required to build on
A major feature of Andreas 1heir properly within 1wo Years, |
Rilis will be 3 plush riding or the developers may eXercise
sishle for 100 horses with o & twooyear option o buy the)
trainipg ring and comphoie property back. Mo lts will bl
Iacilities for riding woid 1o speculators. |
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City’s Biggest Investor—

Chaddick Is Typical Of ‘Rags-To-Riches’ Story

By DAVID S, SMITH
Stall Writer

U ever 3 man personified
Horatio  Alger's  “rags-lo-
nches' theme, that men s
Harey F. Chaddick

The largest single investor o
the history of Palm Springs
Chaddick estimutes that he has
single handedly pumped be
taeen §15 and BN mullon unte
the desert resort's eeonomy

T s him surrounded by the
pemb Pakm Springs Tenais Club
5 to see one of the mager finan-
ol movers in the nation

Yol, it was pot gheays sa, The
maltimillisngire one was part
ol & poor Lamily of mine strug-
gling 1o survive |0 Chicago's
West Side jungle

Al 14, e was runfiag drug-
slore errands — for §8 & week
When he was old enough to

drive. he bought & secondhand
truck and opened his own
feelghl hauling busingss. Char-
acteristically. his first éarn-
ings were sarmarked for a big-
gor and betier rig

Today. that shee strng busi.
niss has grown into one of the
largest truck freight centers m
the country. I serves as The
hub of truck traffic om the
North American conliment

And as the sale stockholder
ul the First American Healty
Company, Chaddick has seen
his [inancial {oriones increase
mere He must be ranked as
ohe of Uhe nation’s weslthiest
medi.

lacally, his company owns
the Palm Springs Teanis Clab
the Whitewater Country Club
and the Andreas Hills develop
menl. In all, he controls aver

1000 geres of saluable desert
|and

Yet, these holdings are bul
the tip af the Chaddick empire
Counted among his other enter.
prises are Chicago's K mil
linn Ford Cily Shopping Center,
the Ford City Industrial Park,
the Ford Oty  Vilkage
Apartments.  the  FEastgate
Shopping Center and the 142
acre Highway Freight Center

Curiowsly, Chaddick is not all
Ihat impreseed with his greal
weallh

“Frankly,” be says, *yéu get
o the point where money
doisn’t meah ter much. 1've
taken care of my family amd
I know [1'll never starve Sq
what else is there! | give it
away ta charity.~

And Chaddick bas never for-
gotlen his rude beginnines

B E

The day be lirst (ried to drum
up customers for his early
trucking enterprise sull lives
vivadly 1n his memary

“Th mever forgel walking
it that very [irst bosiness and
handing the proprietor my
business card,” he recalls
“The man wouldn'l even accepl
i, He kept handing it back. Al
| wanted was for him to keep
the card in case something
happened 0 his  regular
frucker. Bul he woukdn't keep
it

“Finally, the man tore the
card in half | wenl home ani
eried | thought | was a failure

"But the next day, | went out
and spprosched 10 business-
men and got three fe sign a
contract. That was a tarning
paint in my life | learned then

and there that o frilew can be
knocked down, but be can’t be
knocked sal,' he says

If Chaddick has any one se-
cred for his suceess, this 18 0

This guiding principle hay
led him from tha! one-rock
business, to a Chicage stage
where he receivied the Natponal
Horalio Alger Award in 1970

That award has meant much
ta the enlreptencur

‘Standieg in front of that
sudience — filled with self-
made men like ) .C. Penney and
others | began o feel prefty
Bumble. Were it nal fof the [ree
enferprise syslem, we pever
wotile have made i, he says.

Perhaps it is his history of
sell-midivation and determi-
nathon that disturbs Chaddick
when he discusses welfare and
what he wes as bis threat s

the free enterprise system

“Palm Springs s particu-
larly hard hit by the growing
welfare state,” be maintains.
“There are just tee many whe
caftie here and hide under their
welfare benefits. [ read in the
newspaper where 11 per cent
of the work foroe here is unem:
ploved. Bul because of peaple
who refuse (o work thal figure
s not & true barometer of the
AFPA S SCHRKmY

“Hock, right here ai the club,
wi're short of help. We need
both skilled and unskilled
warkers,” he poists oul, B
we can't find them. Then there
are those who come o weork
here only to qualily for bene-
fits. After three months 1hey
quit

“I've had people tell me that
1 just deesn’ pay to go (o work

They can varn almos) as much
by going on weemployment,”
foe says

*“To me, Uiy is just ridico:
lowe. With the kind of unem:
ployment  incentives in this
state, this is going lo conbin:
ue,” be says

Still. Chaddick s greatly
pleased with his life in Palm
Springs.

Asked once why he beught
the Tennis Club, he said sim«
pliv, 1 feltl as theugh | wanted
to spend mare time in Palm
Springs. An investmenl sosbd
Fhoarage me."

And it has. Chaddick and his
wife, Elaine, have spent 25
yoears in the resert cily

“Sume peophe think 'm still
angry with the city fathers.”
he sald referring to a zening

Chrivid NEF NMarnbdirmminrm Nuavflassrines

struggle that forced him to
limit the height of The Tennis
Chubs Hotel

“Hut I'm mel. Heally. | was
fighting for a principle tha |
still believe is right, but 1 lost
So you pust have o o on with
whal you have,”" he says

“What it dees to guys like me
5 s stimulate us, The eily's
beight  limatation challenged
e

Garing aregnd al his monw.
et — The Tennis Clab Hotel
— Chaddick says, “This biskid.
Ing wis a cempromise to (ke
city's conditions. But what
oommpromise, | Ehink it blends
perfectly with the mountsins
It s & beautiful structsre

“Same prople think my de-
feat wounded me. It didn't. It
stimalaled me. "

Clearly this sialement iilus.
trates Chaddick's refusal to be
knerked out Little wonder tha
e wetid Troam rags Lo raches.
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Confusion Clouds Negotiations For Teacher Pay

By DAVID §. SMITH
Stall Writer

With all the strategy of an intricate
chess match, the Palm Springs Board of
Edication has begun to jockey with the
district's 350 teachers for a better pasition
In this year's negotiation for higher teach
er salaries and betler working conditions

During Wednesday night's basrd of edu-
calion  meeting, teacher leader Jop
Aguerrebere made the first official move
uf the game when be presented the baard
with a 100-page document outlining the

Win Seen
By Carter
In lllinois

By Unlied Press lsternational

Jimmy Carter says next Tuesday's [
nols primary will be apother showdown
between him and George Wallace and will
show that “Florida wass't an accident "

Tww surveys of Florids voters showed
teday many Wallace supporters said they
deseried the Alabama governor because
ol his health problem and that Carter drew
IJI'U' support from almest all categories
lery
esident Ford, ulso fresh off a primary
win im Florida few Lo [linots for a two-day
campaign and & visil Ssturday o Nerth
Carolins, while Ronald Reagan, playing
duwn the importance of the [llinals voling,
campaigned in Wisconsin

Abso in Wisconsin, whi
April B, was Democrat Fr
WAN ANBOURCEN & MAJIF CAMpPALEN strale
Y shift. A Harris spekesman said the
eampaign would narrew Ks focus and
cuncenirate on clecting delegates, instrad
of trying to win popular votes, and that
Harris will campaign heavily in (llinois,
Wisconsin and Pennsylvanta, virtaally ig-
noring Nerth Carling and New York

Both Carter and Wallsce were in Llinais
today, and Carler said wpon arrival
Wednesday Wallace bs his main oppenent
though Harris and Sargent Shriver
also on the ballot

“1linols i ty mest important sate in
the nation,” Carter sabd. "t will show that
Florida wasn't an acciden)

A Mismi Herald analysis of an NBC
survey of Florida primary volers showed
Wallsce bost Flerida because valy half the
prople who said they agreed with him
actually voted for him. The bigiest lactar
i desertion of Wallace volers, according
1s both the Herald and a similar Washing.

primary is
Harris, who

ton Post survey, was his paralysis.

The Pest survey showed Carter's appeal
was “exceptionally bread hased’ and cut
across almost all interest lines and idealo-
i

Reagan, campaigning  in  [Hinals

Wednesday night, didn't attach much im.
poriance to beating Ford in [linois. His
muin obpective, be maisted, was ““to estab-
lish the fact thal we can make a good
showing."

‘Getting 49 per cent of the vole In New
Hampshire and 47 per ceal in Florida,”
Reagan said, ““does not mean II|II you fold
your tent and silently steal away

Ford said he assumes Reag “will be
in the ball game" until the GOP conven-
tion in August, altheugh a Chicago Sun-
Times poll showed the President ahead
in Hlinols by a margin of 33 per cent to
12 per cent

Wallace agrees there are similarities
betwren the Florida and Hlinos contests

“The Democratic party ssked the liber-
als 1o stay oul of Florida se they could
defeat me there,” Wallace tobd reporters
ot Champaign, [l ““Se | think [ did very
good in Flarida. [ think they moatly are
doing the same in [linoks but | am going
1o do well bere. "

Carter said he would consider another
Arab oil embarge “a declaration of eco-
namic war'® io be met with a ban on US.
sabes of food and arms 1 Arab natiens,

Hathaway Will
Run For Board

Martin . Hathaway today annoanced
his intention ta run for the opening on
the Desert Hospital Board of Directors

Hathaway, a refrigeration and electrical
comiracior, said be has requesied nomina-
tioh papers from the coumty elections
department for the June & election,

The election is to [ill the seal left by
the resignation of George Becbe Jr. Hath-
away was one of the leaders in o recall
mavement which eventually bed to Beebe's
decisien to step down

““I did & bot for the community in getting
some of Deserf Hespital's  problems
straightened sul,” Hathaway said, “and
1 think there are more problems to be
taken up,

He identified those problems as over.
staffing in the administration, construc-
tion plans and athers. Hathaway noted his
3 years of construction experience would
be an asset on the board.

Hathaway has lived in Palm Springs for
four years. He is married, with nine chil-
dren

Weather

Farecast: ht.

Winds decreasing  1sulg!
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teachers’ demands

Inclisded mn thal packaige is & 138 per
cont increase i teacher salaries and
fringe benefits

But the upcoming negstiations for

7677 teacher coniract promises to be
anything but simple. Complicating the
5 3 new stale law — Semate Bill
is law allows teachers and other

school employes to band together lar the
fiest time and bargain collectively for
their contracts.

But because it i pew, the law has

oreated closds of confusion. Board Pres

=28 The Desert Sun

Qur 49th Year

bdent Willlam Olson, for example, com.
plained, “Just when | think | understand
the law, semething comes up that confuses
e again

Because of this confusion, the board
recenily hired the begal firm of Best, Best
and Krieger to interpret the new law

But one [act s chear, the new law gives
school employes power they have never
had bedure

According 1o toacher Aguerrebere, SR
160 calls fur a binding contract

“In the past,” he explaned, “sehool
baards could break their agreements with

32 Pages, 2 Sections

schos! employes and the emplayes could
do litile shout it Under SB7180, Il the
board hreaks (he binding contract, we can
take it {0 a state arbitratbon board, which
will rule on whether the school board has
Broken the law, The new Law jrives us begal
recnurse.”

Larry Phelps, who serves with Ageerre-
bere as co-chairman of the seven.member
uroup which drew up the teachers” pro-
pokal, pointed Lo other effects of the new
Law

1 b unified the teachers,” he said
Unsder the old law, the school board met

Palm Springs, California

with representatives of several tescher
associations. In the past, the board could
use the strategy of divide and conquer by
pitting one association against the other
Under SB 180, the board will mest with
only ane bargaining group. Therelore, we
can present & united front."

But ane question remains. Senale Hill
180 doesn’t go into effect ntil July 1
Should both sides negotiate under the old
law?

Apparently, the teachers doa’t think so
They paint sut that the board has bemn
conferring with its outside negotiator who

Thursday, March 11, 1976

was hired for the sole purpose of bargain.
ing with school employes under the new
law

Alo, the teachers drew up their propes-
als in contract language — 8 move some
observers say indicates the teachers be-
lieve the new law will be used this year
rather thas mext

Hoth sides agree that they now find
ihemselves in ihe “grey area” of the law
Aguerrebere asked the board to sit down
with the teachers and decide which law
will be used

Iﬂ_u\‘roﬂ',
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Pancake House Approved

Planners Act Over
Neighbors’ Protests

WERE YOU THERE? — This lobby scene under an
alegant mirrored chandelier was al the premiere of

“Batty Garratt and Other Songs™
new Falm Springs Center Theatre

County Asks
For Rejection
Of Mortuary

In & decision which comes as & surprise
to the eity of Palin Springs, the county
planning commission Wednesday reoam-
mended denial of an application by Desert
Dawn Memarial Park 1o build & mortuary
on the south side of Hamon Hoad, mear
Crusaley road

Duaring the last city council mesting the
matter was continued pending inpat from
the counly planning commission That
inputl lurned sl 1o be epposition e the
basis that the developmen, proposed
within the boundaries of Palm Springs
would adversely effect businesses perth
of Ramon Road in county territory

City Mamager Den Blubaugh said the
county planning commissien’s decision
was ane “we did not expeet.”’ He declined
Turther comment until be finds out mere
details in particular, how the county plan-
ming staff kad advised the commissian

The proposal, approved by the Palm
Springs Planning Comeission in January
through the granting of o conditionsl i
permnit o build the facility on industri.
ally-zomed land, sparked the ire af ocal
businessmen and property owners. An
appeal s the council vasued

Wednesday al the
of the Parfarming

Arts. The black-lie gala, featuring the founding pa-
trons and & back-stage parly, was the kickoft for
the new theater. Performances of the musical contin-
ue until March 21, (Desert Sun Photo)

Patty Has Infection;
Trial Is Recessed

SAN FHANCISCO (UP1) = Patricis
Hearst’s bank robbery trial today was
rocessed umtil Monday because (he TP
year-old mewspaper heiress has either i
Muenza er preumania

US. District Judge Oliver J, Carter
excused the jury from court far (he week:
ond but erdered attorneys to return Fraday
fe discuss his proposed (instrections e
Jarurs on legal points and pessibbe ver
dicty

Carter said 4 US. Public Healih Service
olficer informed him Miss Hearst had s
respiratoey infection of upset and that she
nevds further examination, preferably st

& hampital, to delermine how sersously 11l
she

uity spent & fithul might,” said de-
frase attorney John Kieines “Then at

am. today she was examined bore by a
Public Health Service doctor who deter
mined she had some kind of pulmonary
infecthon or glandular problem.”

“And they are trying to decide whether
It's poeumonia or the M. "

Carter sabd the defendant’s personal
doclor would be allowed to visil ber in
1wl and treat her through the weekend
“and hopefully by that time, the defendant

health.”

County Mlanning C Kay H
Olesen of Palm Desert said be had o
tacted the businessman in the
eoncluded that a mortuary-cometery MI
plex s not compatible with the srea.
Nerth of Ramona Road, the county gener-
al plan, however imdicates & general com-
mercial designation and the county zoming
is restricted commercial. These designa.
thans arv considered campatible with the
preposed memorial park

Chisd defense counsel F. Lee Balley tokd
reperiers Miss Hears! was running a lem-
perstire of 101

The defendant has & right te be present
i all formal proceedings i her federal
evurt trial. The defense refused 1o waive
ber right te be i court during (he testi-
moay of the secund presecution psychia.
irist a

Dr. Harry L Kezol of Boston, whe was
accused of upseiting Miss Hearst during
pretrial questioning, took the stand late
Wednesday and had barely started his
testimony whes court recessed for the day

Kozel folbowed Dr. Joel Foet, the mast
damaging witness against Miss Hearst
Imte the witness bey

Woman Buried;
Two Men Held

INDED — Palice arrested two East Coast
men Wednesday in conmection with the
stabbing of an unidentified waman
partially nade body was found
stuffed in @ sleeping bag and buried in
a shallow grave in & grapefruil grove near
Avenue 8§

The murder victim, described as a white
fetmale in her early 205, was stabbed four
Listwes with & knife in the upper chest,
accordiag i a police spokesman

Shee had been buried for about three
days, police said

Booked info county jall en murder
charges were Paul M. Rula, 35, of Pean.
sylvania and Robert G. Athorne, 23, of
Connecticul. Both men reportedly are
transient grapefruil pickers, palice said.

The worman's bedy was discovered by
police aboul &30 p.m. Wednesday in a
grave, approximately two feet wide and
six feel Jongt, morth of Avenue 48, about
une guarter mile west en Moaroe Street
podice said

S

By MIKE mrmn

A contingent o uf!lurnl protesters
Widnesday afternson failed 1o convince
the planning commisshon that s pancake
an inappropriate land use mear
ate (o e exclusive Deep Well

The commission ananimoasly approved
a conditional wse permit application by
4.0 Wrather Jr. to build “Elmer" |I-|
mal Pancake House' on the corner of Eas
Pabm Canyon Drive and Deep Well Ro -r
in s 13 (hotel and apartment) tone

Residents from the Deep Well Ranch
many al whom swn hemes valued at more
than §125,000, stiended the commission
meeling (0 voice concerns over polential
traffic harards and possible home depre
ctntian (hey claimed the restaurant would

bring.
Alexander Jabliw, Deep Well Ranch
bomeowners associstion director. said be

represented 111 properly owners who o

pose the praject. “IL's nt in keeping with
the surrounding area,” Jablow told the
COMImissbon

“There is certainly no dearth of pancake
houses |8 the mmediste ares.” he said
noting the existing Sambo’s and Denny's
restamrants nearby.

Robert Hill also spoke against the res
tsurant, sxying that the proposed |r.rr|\
eirculation pattern would creste
thon on beth Deep Well Road and Past
Palm Canyon Drive.

In respense, City Planner John Man
iiono pointed out that a tralfic engineer
studied the project and recommended that
a break in the median on Deep Well Road
be completed Lo ease the traffic fow 1o
and fram the restaursnt

This traffic engineering
duthon b one of the conditions list
project approval

Defending the project, restaurant archj
tect Johe Walling said be has design
the structure o appesr residential
character

“We've tried to keep il as much sway
from a commercial feeling as possible,’

Schedule Set
For Flights
To Burbank

Sun Alre Lines officials loday announced
Might times of the new commuler service
ta Hallyweod-Burbank Airport, aleng with
details on tbe insugural Might sest Mon
day to the Los Angelbes area

Flight service from Palm Springs Air.
port will be twice daily, seven days a week
George Kuhrts 11, line president, said
Departure times from Palm Springs will
be %30 am. and 3 pm. Flights from
Burbank will depart ai 1830 am. and 4

recommen.
d far

1 Might from Palm Springs
on Manday will be met in Burbank by Don
Hanguer, manager of (he Los Angeles
Chamber of Commerce, @ television per-
sunality and Bill Brodek, manager of the
airport.

Stan Laycock, manager of the Palm
Springs Chamber of Commerce, along
with Kubiris and other local business peo-
ple, are scheduled aboard for the inaugu-
ral round.-trip fight

Mayor Bill Foster, who has described
the upcoming commuter service by Sun
Aire o fis new million-dallar pressurized
Metroliner as * 1o desert tourism,”
has planned Lo be at the Palm Springs
airport for the inaugural sendod!.

Aire has established a toll-free
Ielephone number for Los Angeles ares
passengers to make reservalions ai the
Pabm Spriggs office, Kubrts said.

Walling said. He soled thal the buikding
covers only & small partion of the project
site and 3 “tremendoss’” amount of land.
SCAPING s proposed

Walling akse pointed vat that any other
type of development allowed un this par
tieubar R-3 parcel likely would have a
mach higher density with a greater traffic
impact

Mangione said o possible alternative to
the restaurant would be 8 resort hetel if
the property swnet decided to consolidate
theee parcels 1o meet (he 40,000-sguare-
fool mimimum ares for such farilities. A
resort hotel, unlike the restaurant, would

Bt peqiire & condis mit, Man
Ehane said
Fallowing s motiss by Vyols Ortrer, the

commisstn  approved the restagrast’s

conditional use permit in a 30 vete, with

Gene De Patie absent
The planning comn

f in umother

matter contiowed fs weeks consider-
alion of a pr 0 Villas Ltd
to balld & HE-unit resids | hotel geared
b wemior citizens

sently, there are sub

andard
en buiidings en the 8.5-acre sife s
Ramon Read between Ther

fall roads, Mangiane sasd

wood

by shertderm, low
said. Therelure.

3 two-week ©

eomplete ry
Bow lang. asd th
find housing

After the lacts are U
sabd, It may be ine
ta provide Beusin
tenants through
block grast furds

The structisres are the remnants of the
Villuge Inn, suned by the late Marion
Davies, who slw the fameus
Desert nn downt

William Driver,
opers, said .'
include & co dining facility for the
tenants. He sald his firm o similar
residential hotel in Laguna Niguel and the
tenants seem 1o prefer having their mesls

them

ssivaers felt (hat seme faeils.
ties for couking in the living quarters
should be comsidered

Project architect Richard ||irrlm|| said
ling to matall kitcheneiles
of the rostns as loag as
dditions would m
ect's status from  resk
apartments, thereby increasing the park-
ing requiremments

Manggione responded that since the pra)
ecl is proposed 33 & planned development
district, there can be (lexibility in the
sandards and cooking lacilities may be
vl

in some or all

STRUM AD!

Sold to the first caller on
the first day.

Classfhed Ads are achon ads. They
el faster at lowar cost
Have something to seli?

CALL US

THE DESEH‘T SUN

(]
25,5008 "346.5046"
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Home & Garden

REAL ESTATE

SANDPIPER ARCHITECTS — Jack  piper Cove and Indian Wells Rac-
MeCaltum left and John G Walling quet Club for William Messenger/ -
Sand- Sandpiper Developmen] Company

Jr. designed new homes a

Sandpiper Cove
bears Walling,
McCallum imprint

INDIAN WELLS — The grehiteciural exi
of the desert’s most pre
reflected at the new San
Wells Hacquel Club Hor
ger/Sandplper

s by William Messen-
slopment Company.

Architects Walling & MeCallum  Associates
Palm Desert, have designed hundreds of custom

homes at Eldorado, Thendecbird, Indun Wells and
La Quinta Country Clabs in the 3 years they have
besn based (0 the Coachella Valley

They have also designed comme
on Palm Deserl’s famed El Paseo and
nearing completion in the high desert near Victor-
vilke

John G. Walling Jr., ALA, and Jack MeCallum
ave been affillated for cleht vears with Willion
Messenger, developer of Sandpiper Cove and Indiin
Wells Racquet Club,

The new Sandpiper Cove developments chils
tecturally stmiilar to the ! .|t Sandpiper homes
bulll in the cove some

Cathedral cedlings. i d ||h .n||1 sharke rools and
courtyards are hallmarks of 5
hares, which offer fuor plans from 2,60
square Teel. Walling & MoCallum describe
open, airy style of 1he anits as *Contemparary
Spanish.”

The new Sandpiper homes al Indian Wells Rac-
quet Club feature all-new designs highlighled by
extensive use of glass. Fairway, valley ur muountain
views are displayed prominently from cach unit,

Efficiency keys ASID business theme

Commercial design month proclaimed

PALM  SPRINGS -
Membiers ol the  Falm
Sprimes chapier of e Amer.
bean Soc wl Interior De-
Signers — T As pacesed-
Lers in dhe Nield ol residentiol
desigm — will turn their hand

B commercial snd wlfice de
slgn during the manth of
Frbinary

“Conpmercial Thesign

Month™ has been sl adide by
ihe crapler Lo promy -
mpertanyi: of iterior deskim
e business headguoriers.
resisurants, ships
iercial  and
enlers, iy

Y. presid
e

thal hesinessmen
trealits Trequently
alize: The finpirianc
flly planned  commercial

“Interior  design  nicans
mach miee thin the beauli-
Toewtion ol any cubic space
thrugh onlor, texture and
Tarnishimgs " Mrs, Nisley
sineses

] ibesiien medns maxi-
i e ol space. cosi effi-
cleod lehting and maximum
perfuriiante by persannel *
Inddividuni chapler
miembers have won natsnal
uwards for olfice, profes-
sinnal soite, hospital, the
atier, boutinue, hotel and res.
Tt
towards nit |Inl\ aesths

clalists 18 “island’ |l| SR,
which Mes. Nisley saxs 15 a
s of defining work re

wability and effort with
pace et Tnhimd st

qudred square liodage in hal
0 ke maimn (e of
spae (irouich buill-ins and
winimiees tralfic in oy
e area

Lical chapter membors,
whe mel Lhis week In the
Gime Autry Hotel, say com.
miercial dewign mast consid.
or Lhe importance of lehiing
s colir

Marian Gardiner Sudin,
FASID,  puinis
pritper Highliniz ine
quahity and guani %
perfurmmance wark Ly eecn
v aned SETT fveiers

Charbes Horry, vicedires:
dent of Whe chipler. mites
lar sibections
ed prifits

(1\“|| "

rommens. where pesple are mercinl desiion.

muire eager (i fuy, more
rowdy 1o siign B cnleael” Iformition o Gumier-
Therry says vial Interior desion and

referral service for designers

M Nbdey saye chigter  spedaliving (o comamercial
members will woek throagh:  design is available by o
i P
aige Of oulslandine

tacting the Palim Springs ol
Tiewe ol Uhe ASID,

ruary b pri

ey irimenLs,

Ciils dimm o pe

ATTEMTION

Mobile Home & Apt. Hewse Owners
CHIEF UNDERGROUND

Trash Recelvers
Regular §59.95 SAVE §10.00

With this coupon 549'5
i -Hardware
Appliznce o

S Palm Desert
_— M2

are definiiely “com

NEAR SMOKE TIIEE
PAMLY oramed 3 bedroom, hamdy rooe.
on o quet cddesoc ireet Eaip ee--xwﬁ W‘* Men? e
e apprwcote. §135,000
SPRINGCREST
SEVEN ety fram $7, 700, Vevy bitie down regered Seled will
O g, Cive vere ko ond frges

OPEN HOUSES
SAT & SUN 12-4 !4 002 Junru
hnl:n

T i
2 bk home qreriind 3 100 N oenon . Wiy 9
T v Coar 130,59, o ey s Pricn 437,500

51-780 Rubio
i 3 tescotom, 2 bt AN busihim & coreting, Seaplocs, Ve rool
et crfing 364300

FANTASTIC 1.1 ACRES
JOMED bor mulily dmsings 1 Rancha Moo (The teonog] ar he
Vo near Soharn $187 400 coih of wil irode far wwome, oo

74, e wes l bikding vty Teed

OPEN HOUSE SAT. & SUN. 1-4
73-439 lrmm Rabbit
PALM CESERT Cuman Mobie Hame Pork, Upgressed Sivarcranl, As-
pote (680 13 #, ol possied gloay, 3 los oo :w ..:.“,T.:
T i T 200 ko 309 300
COVE-POOL RANCHO MIRAGE
NOWLY reenodeied 3 b 7 bath. Prew & Pres home
ol ot Elagrd homes 01 ot widen of e wirest 3109 sm
Wil wrada bor o i byl

PALM SPRINGS
REALTY CO.

DESERT DORADO
388 7 ha., WET BAR, FANTASTIC POOL AREA. FIREFLACE. LAND.
m MILERS, 7 CAR GARAGE OVER 1900 sq h, THil
WOME (5 COMPLETELY FURMISHED AND READY FOR THE NEW
OWMER TD MOVE INTO. $132,300

FEE | BA, — PAMILY ROCHM, PARTIALLY FUBNISHED INCLUDING.
RIFRG & WASHER, LATH A PLASTER, FERFECT STARTER HOME
AND WITH & POOL OMLY S04

4 BR. PLUS
S 15 LARGE PRIVATE TAMIY HOOM, MEW CPIS GAAPES
DRMWASHER. RIRGERATON, 3 JON A€, 1ULY IANBSEAPED
1,300

AND A SPARNLNG

TENNIS
4 ESTATE, COMPETE PRIVACY ON A GUIET CUA DF SAC 1
D RA PAMIY ROOM, KITCHEN OF T0F FUTURE FOOL AND
FOUR OWN FULL SIZE TENMS COURT 1N THE DESSLARLE HOSATAL
SECTION

BRAND NEW
DORECT FRDM T DK, 3 BE, 3 BA, MBPACE CABFETING,
COMTIT INCED. CAX SATIGE 143050, . AN C108E
HORPNG AN PARKS. 81,500

FANTASTIC
I M7 MA — UUSH LANDSCARMG. BEAUTIFUL POOL. MINY
DS, CIRAMIC THE FLOOR COVERNG: TRULY A DREAM HOUSE
$139,300

OPEN HOUSE
SAT.-SUN. 11-4
2580 CARDILLO

AW, TBA MASSIVE STONE IREPLACT, LARGE KITCHERL VALILTED
CEING. PATIO, 3 CAR GARAGE. LANGE TARD, MEW, NEVER LIVED
UM DARECTLY FRCm BUILDER. 41,500

“All you need fo know
in Real Estate”

Dacsranks Buafry, Auadutes
VISTA DORADO
REAL
1001 H. PALM CAHYON
PALM SPRINGS

325-1351

EXPIRES FEB. 28, 1979 345-3804 325-9194
Luxury [
Golf Course T
Condominiums %
Bermuda
FINAL OFFERING i i
A SLIPERB DESERT LOCATION"

Mantego West presents a classic series of extraordinary golicourse
condominiums. You will readily see these homes are in a class by
themselves. Montego West now offers for sale the few remaining

} A

in the de

Plan your move-in now.

which is nearing the final phase

of completion. Surrounded by fairways of the Bermuda Dunes
Country Club, an original Hope Classic course, Montego West offers
the privacy and spaciousness (1900 10 2400 sq. 1.} you expect in

a home and the security and convenience you realize m a condo-
minium. Acquisition of these fine condominium homes includes an
optional complimentary initiation in the nearby Bermuda Dunes
Racquet Club as well as an option to apply for an equity membership
in the Bermuda Dunes Country Club. There is no finer luxury

home bargain on the desert. Prices start at 134,950
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The Rising Artistry of Tilt-up é C’

Janusary 15 2014

Al phaofos cowrdesy Titup Concrale Assocision
by Kristin Dispenza, CS1

Materials with origins im engineering or industrial applications often become embraced for their arlistic or architectural potential.
For example, weathering steel was developed in the 1930s for railway coal wagons, but eventually began appearing as cladding
on high-profile buildings in the 1880s—its signature brand name, Cor-ten, is mow universally recognized among designers.

Swch break-out success is not uncommcn in architecture. After all, experimenting with the aesthetic properties of an otherwise
basic or practical building material has always been a hallmark of the disciplime; this tendency only gained momentum in the ap®
cenfury when the concept of functicnalism was introduced. In the modem and post-modem eras, the line between form and
function has been frequently crossed.

Surprisingly, th-up construction, a method regularly selected for industrial amd
other plain applications following its surge into mainstream building during the
1860s and Y0s, did not begin as such a general construction solution. California
architect Inving Gill pioneered the technigque in the 1820s, reportedly inspired by
factory assembly lines. In the frue modemist tradition, he refined a planar,
undecorated aesthetic based ocn engineering efficiency.




In shor, fitt-up construction was identified as an efficient and effective method
for raising a complex concrete fagade without the tedious vertical forming
process. Gill's contemporanes capitaiized on his method of erecting modern
concrete fagades with even greater efficiencies. Wartime economies, however,
tipped the scale in favor of tilt-up construction’s ease of use, speed of ereciion,
and low cost. By mid-century, it had come to be used almost exclusively for low-

In Austin, Texas, Dalchau Semnvics Center Building

O {ST& Design} melds tit-up concrete wiih cost housing and big-box buildings—its reputation as a 'warehouse’ matenal
vanows metal and giass components to achiewe became enfrenched.

visual balance. Constniction work was perfformed

DY RN Lpsininnny e, Application evolution

There are good reasons for tilt-up construction’s dominance in the buidding of rigid-wall, flexible-diaphragm large-box structures.
It is 2asy to use the vast ficor slabs of these structures for casting wall panels, and simple for cranes to then hoist them into
position on buildings that have relatvely plain permeters and uncomplicated wall envelopes.

Nevertheless, tit-up construction also has the capacity to deliver multi-story, wregulary shaped, complex projects—a fact
mcreasingly embraced by architects over the past two decades. The abifity io easily and creatively deliver form is contnbuting to
the resurgence of craffi—essentially, because one of the greatest benefits of tilt-up is speed, there is more time to focus on

qu&litjr.1

Tilt-up is mow regulary considered for almost every project type, depending on the region, says Jeffrey Brown, AlA, of Powers
Brown Architecture.

“From warehousas and functional arigins, tilt wall has begun fo transverse building types at an amazing rate.” he explains.

The Tilt-up Concrete Association (TCA) recently conducted s 23™ annual achievement awands, hononng projects representing
an increasing diversity of building types constructed with site-cast tilk-up comcrete. A select few, profiled in this article, provide an
understanding of both the visual and funchional possibilibes attainable with this delivery method.

“Inherent o the materal and construction method, tik-up establishes an
incomparable blend of structure and aesthetics,” says Jim Baty, TCA's technical
director. “Where tit-up has been, and wheare it is curmently headed, is a dynamic
biend of architects desirng form and function that are unified, engineers
capitalizing on the plastcity and componentry of the raw matenals, and
contractors visualizing the modification of both surface and space to produce
buidings no longer constrained by the challenges of securely assembling
maienal components at unsafe heighis or in awlkward positions.”

RAW Architechime and Inberiors designed large
wiing wall panel extensions bo create shadow and
roliof alren fhic fniado nf the obrnaldan an L
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IN THE LATE AFTERNOON LIGHT the im-
posing Helen Frankenthaler painting
and the Andy Warhol electric chair,
Pink Disaster, become responsive ex-
panses of canvas engaged in always
changing displays of desert chromat-
ics. And though the collection of Mr.
and Mrs. John Martin Shea is well
known, the fact that it is in a dramatic
new setting in Palm Springs brings to

mind the old adage that, on occasion,.
the whole can indeed exceed the sum
of its parts. Here the combination
itself has become a work of art. “It is
essentially a selfish collection,” says
Mr. Shea. “I'm not planning for what
it will be; I am living with it.”

The idea for design of the four-
year-old house—of roughly textured
tilt-up concrete panels capped with

The Collectors: Contemporary Art

M. and Mrs. John Martin Shea in Palm Springs

INTERIOR DESIGN BY VINCENT JACQUASS
PHOTOGRAPHY BY SHELDON LETTICS




massive glulam beams—was derived
by Mr. Shea from a series of com-
mercial/industrial buildings con-
structed in the course of his business.
Beyond its sympathetic melding with
an arid landscape, the structure con-
veys a sense of rhythmic precision,
the concrete panels and interior wall
sections, each of different dimen-
sions, alternating to create patterns

of interlocking cubes reminiscent of
Rietveld, Mondrian and De Stijl.
Born in France, interior designer
Vincent Jacquart, who still maintains
an office in Paris, but is headquar-
tered in Newport Beach, California,
worked with Marion and John Mar-
tin Shea to achieve a background for
their paintings so delicately modu-
lated that the colors of the desert

Timeless, yet ever changing in its aspects, the desert setting of California’s Palm Springs
makes an appropriate background for Mr. and Mrs. John Martin Shea's collection of contem-
porary American art. orrosiTe: The idea for the house, overlooking the San Jacinto Moun-
tains, was conceived by Mr. Shea himself, in an interlocking cubic pattern, a design that fits
harmoniously into the desert landscape. asove: The interiors of the house, which were ar-
ranged by designer Vincent Jacquart of Newport Beach, naturally focus on the contemporary
art collection. Nevertheless, they also provide functional comfort and the cool feeling of oasis-
like peace. In the Living Room, from left to right, are Donald Judd’s ten-piece stack; Aspen
1948, a mobile by Alexander Calder; and a large Helen Frankenthaler painting from 1976.
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vista—grays, taupe, lavender, mauve,
shell pink, khaki and sand—are re-
fracted in each element of the inte-
rior. This variety of color suggests
the same stillness and tranquillity
that pervades the landscape.

Mr. Shea began collecting se-
riously in the mid-1960s. Then living
in Texas, he was spurred on by re-
peated trips to visit his brother, who

was a partner in the pioneering
Locksley-Shea Gallery in Min-
neapolis. “Being exposed to their
constantly changing walls and
spending all of my free time in New
York in galleries and museums pro-
duced my interest in contemporary
American art.” With his move to
southern California more than a dec-
ade ago, and his marriage, the whole

PRECEDING PaGES: Over the fireplace in the Living Room is an Andy Warhol electsic

chair, Pink Disaster (1965), and at the left is Beth Shin, a Morris Louis veil (1958). The Tha

silk pillows are by Jack Lenor Larsen, and the modular seating, designed by Mr. Jacquart, =
from the Vermillion Collection. asove: The dramatic contours of Frank Stella’s Harran 1=
stand opposite the fireplace at the other end of the Living Room. In the background are a 1953
Franz Kline and Brice Marden’s Study, 1969. tor: Over the desk in Mrs. Shea’s Study = &
Robert Motherwell painting, representative of works from his noted “Africa” seres




collection began—quite literally—to
assume new dimensions. Mr. Shea
candidly says he “enjoys large paint-
ings” and that “buying a picture is
the best fun of all.” Soon, it seemed
the Sheas’ Newport Beach penthouse
might burst at the seams with newly
acquired works by Larry Rivers,
Franz Kline, Robert Motherwell,
Robert Rauschenberg, Jim Dine, Don

Judd, Alexander Calder, Brice Mar-
den, Sam Francis and others.

Today the collection fills two resi-
dences. The California works remain
in Newport Beach, where Mr. Shea is
the retiring president of the board of
trustees of the Newport Harbor Art
Museum. He and Mrs. Shea are
deeply involved with the museum,
and he suggests that this association

asove: The design emphasis of the Dining Room is on the interior coolness and crisp-

ness necessary for desert living. This sense of coolness and crispness is emphasized by the
greenery seen outside, the quartzite floor and the simple unadorned table. The paintings,
from left to right, are Philip Guston’s Branch 11, 1960, a Robert Rauschenberg hand-poured
paper print from the “Pages and Fuses” series and Larry Rivers's Jack of Spades (1951). Tor: In
M. Shea’s Study a César sculpture stands beneath a Cy Twombly painting in a hospitable
atmosphere where fine art, skillfully preserved, is an integral part of everyday living.
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76-171 Fairway Drive
1970

John Walling. ALA . archirect

As John Walling reflected during Indian Wells' 2019
tour, "People tend to identify with the spaces they
inhabit for any length of time. It is the goal of any architect
to design these spaces to give optimum support to a
creative, inspiring, and satisfying lifestyle. The advent of the
midcentury modern movement was a time when devices to
do this were being discovered by designers in an attempt
to liberate the spirit from the confines of the architectural
box and to create identity with the exterior of a building as
well as its interior. This was done primarily by utilizing an
open plan, by placing glass on as many walls in a room as
possible, and by continuing inside elements and materials
through the glass to blend the landscape and hardscape

Kl

This 4,350 square-foot home attempts to accomplish these
goals by placing glass areas on both sides of the public
living and dining areas and by opening room corners using
glass in the bedrooms as much as possible.

In 1985, the original owners Bert and Barney Tyndale sold
the home to their good friends, the parents of the current
owner. The sloping A-frame roof line with Polynesian
and Hawailian overtones frames the massive quartz rock
entrance and towering cathedral doors. Marble terrazzo
flooring and the sunken living room give way to the 22 foot
floor-to-ceiling glass-windowed wall and show-stopping
views on The Barranca.



1970s Andreas Hills homes by John Walling

1650 Stonehedge — 1974




1640 Stonehedge — 1977




RUBINSTEIN RESIDENCE, Tamarisk Country Club — Architect: WILLIAM F. CODY, 1972

RIBACK RESIDENCE, Tamarisk Country Club — Architects: CODY / SHEEHY, 1976
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MEADE RESIDENCE, Tamarisk Country Club — Architects: BUFF & HENSMAN, 1972

MEADE RESTDEN (e

Historic images

ICHPA MAYAPAN, Thunderbird Heights — Architect: Howard Lapham, 1972






